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“GIRL WITH WINE GLASS” JAN VERMEER 


Purchased from the Brunswick Museum, Germany, by one of America’s Foremost Dealers 


PRICE 25 CENTS 
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The ART NEWS 


S. W. Frankel, Publisher 


NEW YORK, OCTOBER 4, 1930 


{-- 


Nearly A Million 
Brought by Figdor 
Sale in Berlin 


Leading European and American 
Collectors and Museums Vie 
to Secure Treasures in Second 


Part of Classic Dispersal 


BERLIN The second part of the 
Figedor sale, which took place in Berlin 
under the auspices of Cassirer and 
Gluckselig on September 29 and 30, 
realized a total of nearly a million dol 
lars despite the financial depression 
that reigns both in Europe and Amer- 
ica. Museum representatives from all 
over the world, leading collectors and 
European and American dealers 
thronged the auction room to capacity 
so that many desirous of attending the 
sale were unable to obtain admission 
Extremely high prices were paid for 
the majority of the paintings, sculp- 
tures and other rarities of the collec 
tion, many of which, it is reported on 
good authority, are destined for Amer 
ica. German, Dutch and English deal 
ers and collectors, however. were also 
active bidders in this classic sale, 
which at the present time forms a 
brilliant illustration of the permanent 
high value of works of art of the first 
quality 


Tne highest single price of the first | 


day was paid by Goudstikker of Am- 
sterdam, who gave $96,250 for Jerome 
3Josch’'s famous “Prodigal Son,” which 
was reproduced in Tuk Arr News of 
August 16. This painting, which was 
acquired by Herr Figdor from the 
Theodor Schiff collection of Paris, has 
been the subject of a large number of 
articles and special studies by well 


known authorities on Flemish painting. | 


The second highest price of this day, 
$37,000, was paid for a statue of St 
Sebastian, by Riccio, illustrated in this 
same issue This figure probably be- 
longed originally to a group of four 
sculptures now in the church of S. Can- 
ziano in Padua 

The great sensation of the second 
day’s dispersal was the $380,000 paid 
by Stern of Paris for the exquisite bri- 
dal box with lovers, painted by Domen- 

o di Bartolo and formerly in the 
Rusea, Castellani and Spitzer collec 
tions 

Other paintings which brought high 
figures included the “St. Augustine in 
his Study,” by Giovanni di Paolo, for 
merly in the Theodor Schiff collection 
and considered by van Marle in his 
Italian Schools of Painting as a late 
work of the artist. This was purchased 
for $25,000 by the Fleischmann Gallery 
of Munich, one of the heaviest buyers 
in the sale, who, according to general 
reports, were acting as agents for Bar 
on Fritz Thyssen, whose important 
collection was publicly exhibited this 
summer. Another fine work by di 
Paolo, “The Virgin and Child in a 
Landscape,” an early panel under the 
influence of Sassetta, was secured by 
Agnew, of London and New York, for 
ipproximately $34,000. 

High figures were also paid for early 
masters of the Flemish and upper 
Rhine schools. A canvas from the 
Seven Deeds of Mercy series, by the 
Master of St. Gudule, went to Fleisch- 
mann of Munich for $7,000. This same 
firm also paid $9,000 for “The Martyr 
dom of St. Ursula,” by an anonymous 
artist who worked in the upper Rhine 
district about 1460 and whose style is 
somewhat related to that of the Mas 
ter E. S. 

The charming “St. Ursula Setting 
Forth for the Hunt,” by the Master of 
the St. Magdalen Legend and one of a 
series represented by several examples 
in the Schwerin Museum of Budapest, 
was also secured by Fleischmann for 
$10,000. This painting was likewise re 
produced in the August 16 issue of 
THE ART News. The “Portrait of a 
Man,” ascribed to Lorenzo Lotto by 
Baldass, but considered by other au- 


(Continued on page 4) 





PORTRAIT 


PAUL HELLEU By JOHN SINGER SARGENT 
Courtesy of the Milch Galleries 


JAN VERMEER’S “GIRL WITH A WINE GLASS” SOLD 
BY THE BRUNSWICK MUSEUM TO LEADING DEALER 


BERLIN. 


According to a special ca Coquette,” 


otherwise 
Lady With a Wine Glass,” 
ful example of Jan Vermeer’s painting 
of an interior with figures. 

» the catalogue of the 
lery, it measures thirty-one by twenty- 


correspondent, this treasure. 


Vermeer’s world famous picture, “The 





is a delight- 
in its September 30 issue, prints the 


reproduce : 
concerning 


following 


According 
portant sale: 


Brunswick 


the cover issue of Tt 


News, has been sold by 


Sir Joseph Duveen, who is returning 
Europe early next 
ported to be bringing with him a Dutch 
masterpiece of great value, one of the 
to leave a 
The painting 
famed example of the 
Delft master of polite genre and late- 
ly owned by the Brunswick Gallery, of 
Brunswick, Germany. 
highly that, according to a disinterest- 
ed New York collector, the price might 


Museum of Germany to one of Ameri- 


moreover, 
one of the few so treated, it having in 


Vermeers right-hand 


Saltzthal collection 
Brunswick, has the magic atmospheric 


unity and 


scription 
among the comparatively small 
ber in his total oeuvre, bear the signa- 


Vermeers, 
‘The Coquette,” 


sparkling 
color characteristic 


freshness 


dates from about the same period as 
painting, 
a Gentleman,” 

Friedrich 


Drinking 


has been belonging 


declaring 
embarrassment 


unanimous 


(Continuer 


American-Anderson 
Galleries to Hold 


Interesting Sales 


Forecast of 1930-31 Season In- 
cludes Important Garvan Sale 
in January as Well as Deering, 
Spreckels and Other Dispersals 


A number of important sales are 
already scheduled for the forthcoming 
season at the American Art Associa- 
tion-Anderson Galleries, Inc., whose 
fall and winter season will feature 
some especially interesting dispersals 
of paintings, antique furniture and 
books. The galleries have also given 
out a tentative schedule of auctions 
for the month of October. 

Probably the most important single 
event embodied in this announcement, 
is the news that the famous Francis 
P. Garvan collection of early American 
furniture and antiques will be sold 
in January. This will form a three 
session dispersal, made up of selec- 
tions from the remarkabie specimens 
assembled by this collector, long 
known as a leader in this field. Each 
item to be disposed of will reflect the 
high standards of Mr. Garvan's collec- 
tion in merit and value, many of the 
pieces being unique. 

Shortly after the Garvan sale, the 
collection of the late James Deer- 
ing of Miami and New York will be 
sold, comprising the entire artistic 
contents of Vizcaya, Mr. Deering’s lux- 
irious villa at Miami. The pair of 
well known iron gates from the Pi- 
sani Palace, Venice, old Palermo, Louis 
XV woodwork and panelling, fireplaces 
from XVIIth century French chateaux, 
rugs of museum quality and rare old 
painted Venetian furniture, are among 
the many interesting things which will 
come up at auction at this time. 

Three unusual European collections 

those of Claus A. Spreckels, the 
Comtesse de la Beraudiere and of a 


leading German connoisseur have also 


been secured for the 1930-31 season ai 
the American-Anderson Galleries. 
First information given out shows that 
the Spreckels collection from the Villa 
Baratier at St. Jean-CapFerrat in- 


| cludes many objects of great interest, 


assembled with the aid of prominent 
art dealers of international repute. 
The boiserie of the main salon and of 
the main bedroom of the villa are ex 
amples of the work of the most skill 
ful ebenistes of past centuries. Fine 
examples of sculpture, bronze, Chinese 


|}and European porcelain, lacquer pan 


els and screens are also features of 
this dispersal. A group of paintings 
includes examples by Diaz and Hopp 


ner. 


Signed pieces by famous ebenistes 
are also found among the French 
XVIIIth century furniture in the 
Beraudiere collection. Among the in- 


| teresting paintings assembled by the 
| Comtesse are a few fine Flemish pic- 


tures, and works given to Velasquez, 
Rembrandt and Van Dyck. 

Among the paintings in the German 
collection are examples given to Ver- 
meer, Frans Hals, Nicolas Maes, Ter- 
borch, Pieter de Hooch, Hobbema, 
Breughel, Wouverman, Van Dyck, Tin- 
toretto, Tiepolo and other masters of 


| the Dutch, German, Flemish and Ital- 


ian schools. 


Early among the events to be 
watched with intense interest will be 
the exhibition and dispersal of the 
small choice collection of Mrs. Am- 
brose Monell, a feature of which will 
be seven paintings of notable quality. 


| Gothic furniture, stained glass and in 


teresting sculptures are also in this 


| collection. 


The important library of Frederick 
W. Lehman, of St. Louis, to be dis- 


| persed in December, will be one of the 
| high spots in the book department. It 


includes exceedingly rare first editions 
of American authors and many other 


Berlin. | scarce items. 


(Continued on: page 20) 
























































































STATUE OF ST. GEORGE, 
By Dr. E 
MUNICH 


the Castle Rohancz collection, the sec- 


fesides the showing of 
ond great event of the Munich summer 


art season has been the exhibition 
of ecclesiastical art treasures 
Bavaria at the Munich 


is impossible to 


from 
Residence. It 
make comparisons 


between these two collections because 


of the completely divergent motives 
and purposes underlying their forma 
tion. Treasures which have been in 


the possession of churches for cen 


works within a 


time by 


turies and acquired 
short 


rally 


a private pe) 
little in 


can be no 


son, natu 


have but common 


‘ 


Hence, there danger otf 
rival:y between the two exhibitions, in 
spite of the fact that they are con 
temporaneous. 

The plan for the ecclesistical exhibi- 
tion passed through various stages un 
til the 


ing was evolved 


present finely selected show 


A certain amount of 
justified opposition, both internal and 
external, 


against a large 


art, but the 


was raised 


showing of ecclesiastical] 


present selection from Bavarian and 
neighboring Austrian possessions was 
warmly supported in church circles, 


above all by the patronage of Cardinal 
Faulhaber of Munich. The 
with the Passion 


connection 


Play at Oberammer- 





Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 







STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


Georce A. McCoy, Manager 


Art Gallery and Work Shop 
| 400-408 North State St., Chicago, III. 





Rare Ecclesiastical Art in 
Show at Munich Residence 
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Figdor Sale 
Brings Close 
To Million 


i yl sé ) dé 

thoritis is the \ I Aivise \ i 

ini or of the Bellini pupi Piety 
Duja, was at $5000, o1 malle 
purchases of this firm 

In addition to the Rik » fizure men 
tioned above many other Italian and 
German examples brought high figure 
The two clay figure if kneeling an 
gels, probably the work of an artist in 
close connection with the studio of 


Verocchio, were purchased by Stern ot 


Paris for $20,500 This 


43000 the sc 


same buyer 
ilptured bust 


siderio di Settignano 


secured for $1 


of a woman by De 


illustrated in our August 16 issue \ 
slight variant of a similar bust by this 
artist is now in the Berlin Museum 
Among the early Dutch and German 
sculptures the highest price was paid 
for the figure of a female saint by an 
unknown Western German artist 
working about 1450, which was also 
among the reproductions in our Au 
gust number This fine example was 
‘purchased by J. and S. Goldschmidt ot 
Berlin and New York for about $19, 
000 This same firm were also the 
buyers at $3,700 of the St. George,” 


formerly in the Fresart collection, the 
creation of a Dutch working 
circa 1390 and 1400. The “Portrait of 
a Young Man,” by a Netherlandish art 
ist of the late XVth century, remarka 
ble for its realism and psychological 
penetration, went to Goudstikker of 
Amsterdam for $5000 

Two rare early English works, a 
“St George” and a “Madonna,” were 
purchased by an anonymous German 
collector for $3500 apiece 


One of the practically unique pieces 


lye 
SCUlT Yr 
Curlplol 


in the Figdor collection, the so-called 
“Jesus Cradle,” a carved and_ poly- 
chromed processional bed from a 


beguinage in Brabant, 
was knocked down at $10,000 to the 
German dealer, Hinrichsen A XIVth 
century lue, another very unusual item, 
was secured by Benedikt of Vienna for 
$10,700. 


XVth century 
ABOUT 1600 


gau, though slight, was nevertheles 


ot some 
The 


have been brought together have found 


importance 

interesting objects of ecclesiastical art 
in this section include the precious 
little Seld altar, beautiful picture 
tapestries, rare chasubles and bishops 
mitres. 

The splendor of the 
room, in which the most 
orative object is the St. George from 
the Wittelsbach treasury is almost 
overwhelming. In the group of XVIIth 
and XVIIIth century works of art, the 
choice has been more strictly limited 
Here artistic charm is not in the indi 
| vidual piece, but in the buoyancy, the 
and/ bravura of the whole composition. A 
terminate with the graceful, decorative | rococo monstrance requires the thea 
trical movement of the interior of a 
church as a background. These spar 
kling, overiaden only justify 
their significance their existence 


ecclesiastical treasures which 


a wonderful setting in the dignified 
Residence. In the 


these six 


Steinzimmer of the 
Renaissance 
costly dec- 


relatively small 


space of 


rooms there is concentrated a display 


of unusual splendor and artistic qual- 


ity, uniting works which were created | 


through about twelve centuries. They 


begin with the grandiose and impos- 


ing late VIIIth century Tassilo Chalice 
illustrated in the present 


issue 


monstrances of the rococo period. The 


first room, particularly, devoted to} 


objects 


‘ie ne 
works of the and 


Romanesque period is 


|of the highest standard, judged by| by their relationship to architecture 
modern artistic criteria. The beauty | But these works, and especially 
of the Wiltener Chalice, of the portable | those of the earlier period, have in 
altar of Emperor Arnulf, or of the so-| addition to their high artistic and 
called jewel casket of Si. Cunegund| aesthetic value, an essential human 
beggar description. Among other of|and spiritual interest, derived from 


the choicest pieces are to be noted the | 
holy-water stoup from the Collegiate } 

Church at Berchtesgaden, the ivory] by the knowledge that they are docu- 
casket from the Wurzburg Cathedral,| ments in immediate touch with great 
which we reproduce and the charming! events of the past. They act as inter- 
lustre from the parish church at Mun-| mediaries between us and the living 


their historical associations. The fas- 
cination they hold for us is augmented 


| 
| 
| 


nerstadt. Two glass cases are filled | presence of generations long-since dis- 
with a notable collection of antique| appeared. The important role of the 
croziers, while among the reliquary | church as keeper and protectress of 
busts those of St. Zeno and of St.| these valuables is here particularly 
Peter are particularly notable. Other! clear. 
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INC. 


GOTHIC SCULPTURES 
TAPESTRIES, IVORIES, ENAMELS 
STAINED GLASS, FURNITURE 
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78t STREET 
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27 RUE DE 
BERRI (VIII®) 





RARE AMPHORA 
FOUND IN ITALY 


a 
markably fine 


the two-handled type and more than a 


Saturday, October 4, 1930 
FORD’S DONATION 
TO GERMAN MUSEUM 


ROME.—The 


ogna continues to yield 


neighborhood of Bo- OBERAMMERGAU Ford 


has contributed 1,000,000 marks (about 


Henry 


many objects 


Recently workmen | $240,000) to the Deutsches Museum at 


Veu York 


Ford, one of 


fing for a sewer came upon a re Munich. according to the 


terra cotta Times of October 1 Mi 


amphora of 


whose 


hobbies is his own museum, 
= ential - — = pled gery gen meanwhile is continuing interesting 
ished with a conical point, may be purchases for his private collection, 
Etruscan, as Bologna was one of the imcluding a quaint old wagon from a 
principal cities of its date K. R. §S.| farm near Stuttgart. 





By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





The above illustration shows three Fine Silver TAZZI,. o1 
WAITERS on Foot, the lower or large one which is in an ex 


1] 1 
ceptionally fine inches over 


state of preservation measures 11% 


all and was made in London in the reign of George I, A.D 


1727 


Ha + . 
Whilst the smaller Pair, which measure 5'%4 inches in diameter, 


DUBLIN in the reign of George I, A.D. 1726 


} 


were made in 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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Saturday, October 4, 1930 





IVORY CASKET FROM THE WURZBURG TREASURE HOUSE 


Included in the Munich show of ecclesiastical art. 


Famous Vermeer 
Bought By 
Leading Dealer 


(Continued from page 3) 
fact, the 


casement 


Both 
terior, 


represent, in 
with its 


same in- 
window 
glazed with the arms of a royal house, 
and both show the same square-tiled 
floor. 

There are said to be not many more 
than forty 
His 


teriors of 


canvases by Vermeer 


known fame as a painter of in- 


charm and elegance was 
long delayed, and only in the last cen- 
tury did he become fully appreciated 
for the great master he was. 

The United 


owning from 


States is fortunate in 
ten to fifteen recognized 
The Met- 
has three, 
the Altman collection and one received 
as a part of the Collis P. 
beqest, about 


works of the master painter. 
ropolitan Museum 
Huntington 
entitled 
Lute.” 


five years 


With a 


aZo, 


“Young Woman 


famous “Girl Asleep” and another in- 


terior subject belong to the Altman 
group. There is a Vermeer in the 
Frick collection, New York: another} 
in the John G. Johnson collection in 
Philudelphia and one in the Isabella 
Stewart Gardner collecticn in Boston, 


and a large allegorical picture brought 
to this country two years ago by the 
Kleinberger galleries. 


\n imposing pair 


| lected by a 


a 
two in 


The | 





of German Renaissance 
masks, etc. 


| sitating its 


College Art Assn. 
Circuits Showing 
Of French Art 


Among the most important 


ing exhibitions sponsored by the Col 
Art Association is the exhibitior 
if contemporary French art, including 
approximately eighty-five paintings, t« 
ve shown in New York at the Wilden 
stein Galleries on October 17th, 18th, 
and 19th. 

Seventy of these paintings were se 
committee composed of 
Louis Hautecoeur, Director of the Lux- 
embourg Museum, Francois Monod 
Director of the National Museums, 


travel 


lege 


and Louis, Reau, President of the So 
ciety of the History of French Art. 
Approximately thirty-five of them 


were chosen from the exhibition at the 


Tuilleries. Among these are the 
“Corso a Rome” by Jules Flandrin, a 
fine still life by Andre LHote, “Le 
Repas,” a very large and impressive 
work bv Roland Oudot, and “Bour 


bonne” by Prinet. The last mentione? 


will have to be returned to France 
immediately after a brief New York 
showing as it has been acquired by 


the City of Paris, this purchase neces- 
immediate delivery. 


Some of the most important of the 
canvases have heen lent bv Parisian 


dealers. and by the artists themselves. 


Thus the “Siamese Dancer.” bv Rene 
Piot, comes to the exhibition through 
the courtesv of the artist. after. how- 
ever, first being shown at the Salon 
VEté in Paris, and at the Exnosition 
in Barcelona where it was awarded e 


Candlesticks 
13% inches high 











| 


' 


The Art News 


gold medal, “Young Girl Sewing,” by 
Asselin, whose work is, of course, well 


known in this country, is one of the 


outstanding paintings by this artist 
and an important addition to the ex 
hibition. There are two interesting 
canvases by Charlemagne-—one a bou 
quet of immortelles, and the other a 
forceful portrayal of a small, red 
roofed house. These have been lent 
the Association by the J. Allard Gal 
| lery. 

A number of New York galleries a 
well as private collectors have con 
| tributed to this exhibition. Among 


the former are the Kraushaar Gallery 
the Reinhardt Gallery, the Chambrun 
Gallery, the Knoedler Gallery, the Bal 
zac Gallery, the Wildenstein Gallery, 
the Durand-Ruel Gallery, and_ the 
Kennedy Gallery Private collectors 
who are lending paintings are Mr. and 
Mrs. Chester Dale, Mr. A. C. Goodyear, 
and Mr. Martin A. Ryerson. Parisian 


Galleries represented are Marcel Bern 


heim, Druet, Leon Marseille, J. Al 
lard, and Charles Marck. 
Among the artists represented by 


oil paintings are: Maurice Asselin, 
André, Henri Anspach, Gaston Baland, 
Max Band, Roger’ Brissiére, 
Brune, Augustin Carera, 


Chabas, Jean Challie, 
Chirico, Gerard Cochet, Georges 
Henri 
Durey, 
Lagarde, 


Darel, 


Conrad 
Jules 


Kickert, Domergue 
Flandrin, H. Gaulet, 
Edward Georg, Odette des Garets, 
Pierre Girieud, Helene Gorodiche. 
Charles Jacquemot, Adrienne Jouclard, 
Bernard Lamotte, Jean Launpos, Marie 
Laurencin, Marcel-Laurent, 


Georges 


Lecaron, Andre LHote, Robert Lot 
iron, Jean Marchand, Henri Manguin, 
Andre Mare, Eugene Martel, Jac 


queline Marval, Simon Mondzain, Mela 


Muter, Georgette Nivert, Mlle. Nover, 
Roland Oudot, Anders Osterlind, Ray 
mond Pailier, Charles Pequin, Picart 


le Doux, 


Andre Planson. Esther Pres- 
soir, i 


Rene Piot, Mily Possoz, G. 
Sabbagh, Jean Souverbie, Paul Signac 
Prinet, Marie Rene 
Thomson, Pierre 
Vaillant, Henri Valensi, Maurice de 
Viaminck, Andre Wilder 

In addition to the foregoing there 
are fifty prints by French masters 
loaned as a group by the Kennedy gal 
leries. 

Because of its size this exhibition 
when traveling to colleges and unive) 
Sities throughout the United States 
is broken up into two units. It is te 
be shown at The Universiy of Mich 
igan, Wells College, Memorial Art Gal 


Louise Simeon, 
Suzanne Valadon, 


lery of Rochester, Oberlin College 
Hamilton College, Brown University 
Dartmouth College, Princeton Univer 
sitr, Decatur Art Institute, The Uni 
versity of Washington, The Univer 
sity of Kansas, Southwest Missounr 
State Teachers College, The Univer 
sity of Oklahoma, Kansas State Agri 


cultural College and Vassar College. 


finely chased with serolis, 
dated 1590 and 1601 


Specimens from my collection of early foreign silver. 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


JEWELS, 


Cables; “Euciase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 


>. 


, PPL LIPS 


113, NEW BOND ST., LONDON, W.1. 


Established 1870 


Piere 
Philippe 
Charlemagne, Emilie Charmy, Maurice 
Giorgio de 


Dezire, Georges Dufrenoy, Rene 
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ty Frederick Waugh, N. A 


Annual Founders’ Exhibition 


Our exceptionally fine Founders’ Show, comprising 
over one hundred works of leading American painters 
and sculptors, continues on view until October 20th. 





NOTE: In connection with the Founders’ Exhibition, we offer our 
superb new Year Book—a de luxe volume containing 125 halftone 


and many tine articles pertaining to Contemporary 
Art. Postpaid, $2.25. 


illustrations 


American 





GRAND CENTRAL ART GALLERIES 
15 Vanderbilt Ave. New York City 





F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 


1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


4th STREET NEW YORK 





FLEISCHMANN 


Est. 1806 


GALLERY est. is06 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


A A RE LS TE AEA ST 
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HEYL ART TO BE 
SOLD IN MUNICH 
MUNICH.—The 


Munich 


the sale of the collection of Baron von 


principal October 


event in art circles will be 


Heyl, to be held at the Hugo Helbing 
Galleries on the 28th and 29th of the 
month. Baron von Heyl, whose beauti 
ful house in Darmstadt was open to 
all artists, and to a small circle of 
students and scholars, guarded hi 
treasures rather jealously from the 
general public. Their forthcoming ap 


pearance at public sale will thus offer 
the first view of the collection to 
many German art love! 

Baron von Hey! had particular rea 
son to be proud of his collection of | 
antique sculpture In this group is 
the beautiful head of an Athenian} 


woman, dating from the middle of the 


[Vth century and evidently not very 
far from Praxiteles. This specimen, 
which we reproduce in the present 
issue, is without doubt the fragment | 


of a well known type also to be found 


in the National Museum of Athens 
and on the Kerameikos The _ soft 
grace of this head contrasts sharply 


with the pathetic sentiment and pow 
erful modelling of another head rep 
resenting Aphrodite arranging her 
hair. Some very fine clay figures give 
a good impression of the art of the 
IlIrd and IInd centuries, the most re 
markable of these being the charming 
little figure of Aphrodite, coming from 
Asia Minor and closely related to the 
dancers in the Boston Museum. This 
we likewise reproduce. Among the 
vases some beautiful specimens will 
attract attention, one of the finest 
them being the cup painted about 

also illustrated. 

In the group of Italian paintings a 
Sienese predella given to Matteo di 
Giovanni, remarkable for its draughts 
manship and vivid coloring, and two 
pictures given to Titian by Hadeln 
and Mayer, are outstanding. Of these, 
we reproduce the portrait of Gabriel 
Tadino, who was commander in chief 
of the Venetian artillery. This por 
trait is dated 1538. The other, a de 
piction of Venus and Adonis, is a vari 
ation of a well known composition 
executed several times by Titian in 
his workshop pictures now in 
Madrid and London) and particularly 
interesting because of the alterations 
of the generally adopted type, here in- 
troduced. 

A very good portrait by the Roman 
Girolamo Siciolante da Sermoneta will 
draw attention to this very underrated 
artist, who comes near to Bronzino in 
drawing and psychology and by far 


ol 
170, 


(see 


the 
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HEAD OF AN ATHENIAN WOMAN MIDDLE OF THE IVTH CENTURY 
Included in the sale of the Baron von Heyl collection at the Hugo Helbing 
Vunich, in October 
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surpasses the best known Roman por 
traitist of his time, Scipione Pulzone 

very distinguished full length por 
trait by Alessandro Longhi_ repre 
sents Venetian XVIIIth century art 
German work of the same period is 
seen in a picture of a lady in a silk 


dress richly decorated with lace, from 
Ther 





busch. This artist’s work is closely re 
lated to that of Anton Graff and like 
his art is deeply influenced by the ri 

ing bourgeois culture of the period 
Some very fine little landscapes by 
the Munich painter, Wilhelm 
Kobell, lead on to the German artists 
of the later XIXth century-—Schwind, 


Feuerbach and Lenbach M. W 
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CHICAGO OFFERS 
PRINT PRIZES 


The Art Institute of 
iold its ond annual International 
“xhibition of Lithography and Wood 
Engraving from December 4 to Janu 

25 ntemporary artists are 
end lithographs, wood 

and wood engravings, il 
hite or in « produces 
years previous to 
exhibition Prints produced 
through photo-mechanical means and 
prints with color applied after print 
ng are not eligible Nor are prints 
‘xhibited last October 25 is the 
last day for receiving entry cards, and 
November 1 for eiving prints at the 
Art Institute Detailed information 
regarding labeling, matting, framing 


Chicago will 


Ge 


iry yay) Cc 
nvited to 

block prints 
black and w 
luring tl 


date of 


lor 


lt two 


th 


year 


re 


ind the sending of prints f:om abroa 
may be had by writing direct to thx 
Print Department, the Chicago Art In 
stitute. 

Three prizes are offered by Mr. and 


Mrs 


$50. 


Frank G. Logan of $100, $75 and 
respectively, while Mr. Walter S 
Brewster offers two of $50 each, one 
for each medium 

The Committee on Prints and 
Drawings of the Art Institute will be 
the jury of selection: Walter S. Brew- 
Robert Allerton, Wallace L. De 
Wolf, Chauncey McCormick, Alfred E 
Hamill, Mre. Charles Netcher and Mel 
ville E. Stone 

About one hundred of the prints 
will later be selected to go on a year's 
‘ircuit to other museums of the coun 
try 


ter, 
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PADUAN FRESCOES 
IDENTIFIED 


FLORENCE 
taken in Italy in the approaching cen 


Great interest is being 


tenary 


the 


Sant’Antonio of 
ot 
his life and work has been 


of Padua, and 


identification some frescoes, 

i'‘lustrating 

received with surprise and pleasure 
When this saint, in the latter years 


of his 


short life, was accustomed to 
preach at Camposampiero, outside of 
Padua, he was in the habit of mount- 


ing the branches of a walnut tree, and 
from this point of vantage, addressing 


the large number of the faithful who 
crowded to hear him. In 1432, it was 
necessary to cut down this tree, and 
a chureh was erected on its. site 
through the munificence of a_ local 


nobleman, Count Gregorio Camposam 
piero. In about the year 1500, the 
Veronese painter Bonifacio dei Pitati 
cecorated it with exquisite frescoes 

But besides these frescces by Boni 
facio, there were others in the church, 
remarkable for their workmanship and 
sty.e, but no one has ever been sure 
of their author. Recently, however, 
Monsignor Luigi Rosticola, a profound 
student and historian, has discovered 
in the archives of the archbishopric of 
Padua, an ancient manuscript by Pietro 
Brandolese, which establishes beyond a 
doubt that these frescoes are from the 
hand of Girolamo del Santo, a friend 
and disciple of Titian.—kK. R. S. 
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Rare Romanesque 
Portal Now on 
View in Boston 


BOSTON—Two years ago the Mu 
seum of Fine Arts, Boston, purchased 
4 rare example of Romanesque archi 
tecture, the portal from the Churel 
oS. Miguel at Uncastillo, Spain. Ii 
was brought to Boston early in 1928 
and since that time has been in stor 


ave at the museum while plans for it 


installation and necessary changes in 


the museum gallery have been com 


pleted. In the spring of this year the 


actual work of installation was begun 


The work is now complete and the 
great portal was placed on public ex 
hibition late in the summer. 

It dates from the XIIIth century) 


and is an example of Romanesque 


architecture euch as persisted in re 


mote sections of northern Spain well 
after the Gothic style was in general 
use in more populous centers of the 
From 


northern parts of Spain, on the south 


country. early times these 


erly side of the Pyrenees, were center 
for the fusion of many influences 

Visigothic, Saracenic, Roman, and the 
Iberian elements indigenous to the 
pehinsula. During the Middle Age 
the blending and counter-blending 0 
ideas with those of France and Ital 
continued, producing an art which re- 
flected many sources but which was 
nevertheless, strongly national ii 
character. 

Many influences are reflected in the 
new portal at the museum. Three tier: 
of recessed arches above the door art 
carved in relief, representing fantas 
tic beasts, figures, and ornaments 
some suggesting oriental derivations 
others more direct Roman sources 
There are two grouDs 
crusaders, and here and there are rep 
resented contemporary figures whi 
probably lived in the village of Un 
castillo ... a barber, a dentist, 
various musicians. Above the door i: 
a tympanum carved to represent S. 
Miguel (St. Michael the Archangel 
bargaining for a soul. The tympanun 


rests, not upon a lintel, but upor 
carved brackets characteristic of Ro 
manesque architecture. Ornamenta’ 
columns occupy the jambs on each 
side of the door and the door space 
is temporarily filled with pine door 
until such time as the Museum finds 


authentic doors of the period suitable 
for the space. 
The carving is rugged, almost primi 


tive in appearance, and is removed 
alike from the archaic and the deca 
dent forms of Romanesque art. It i: 


rather a survival of an early type it 
a remote region outside the main cur 
rents of artistic life of the period 
But the ruggedness and vitality of life 


in that region, kept Romanesque ar 
chitecture alive beyond its time and 
gave a distinct vigor and local color 


to it which is reflected in the portal. 
It measures 14’9” high, 12’31%%” wide, 
and 3’814” deep. 

The town of Uneastillo is today a 
village of some 5,000 inhabitants lo 
cated in a mountainous region not fai 
removed from the aicient Pilgrimage 


Way pursued by mediaeval pilgrim 
and travelers to the shrine at San 
tiago de Compostela. In the Middle 


Ages, Uncastillo enjoyed unusual pres 
tige because of its fortified castle, anc 
its churches received generous dispen 
Sations from the kings of Castile 
The Church of S. Miguel, from which 
the portal came, is a dependency of 
the Parish Church of S. Martin whic’ 
even to this day shares equal reli 
gious honors in that region with the 
Parish Church of S. Maria. S. Miguel 
still stands in the little village which 
lies sleeping in its quiet valley re- 
mote from the main highways, with 
only fragments of its ancient walls 
to recall its former importance. 
Much care was expended upon 
construction of this early portal and 
it is not unlikely that S. Miguel, with 
other churches in the village, were 
embellished to attract travelers along 
the Pilgrimage Way, some en route to 
Santiago, others to the more 
shrines at Rome and Jerusalem. As 
travelers were humerous and _ their 
visits were not without commercial 
advantage to the village through 
which they passed, the desire to at- 
tract them inspired the decoration of 
many churches in the inaccessible re- 
gions of northern Spain. Further evi 
dence of this 


seum’s early frescoeg from the| 
Churches of San Baudelio and § 


Maria de Mur in Catalonia. 


of reclining | 


and | 


| 


the 


distant | 


fact is found in the mu-| 
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“ST. JEROME IN HIS STUDY” 
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By DURER 


Brilliant impression included in the sale of rare early engravings 
to be held at C. G. Boerner’s, Leipzig, Nov. 11-13 


The acquisition of this portal is of 
the greatest importance to all students 
of art. The difficulties of bringing 
treasures of such magnitude into this 
country have grown enormously with- 
in recent years because of increasing 
legislation in European countries to 
protect their national 


highly improbably that another ex- | 
ample of Romanesque sculpture of 
such importance will again leave 


Spain. To have in this country an 
authentic example of Spanish Roman- 
esque architecture of so much artistic, 
significance is of national interest.— 
A. W. K. 


treasures. It is | 


| tional 


GALLERIES 


FRENCH MUSEUMS 
NOW OPEN MONDAY 


National museums and palaces in 
Paris and France are to be open every 
day in the week, including Monday, in 
future, following a ruling by the min 
istry of public instruction. 

Some years ago it was decided that 
museums and palaces should be closed 
Mondays to permit employees and 
guards to enjoy one day of rest every 
week. Protests were made by the na- 
tourism office, resulting in the 


change. 
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Mesopotamian Art Found by 
Harvard Expedition Now Shown 


BOSTON The 


opened at the Fogg Art 


exhibition 
Museum 


and results of 


recently 
Lius 


trating the progress 


Harvard's past three years of excava 


tions in Iraq is well 
the 


arisen in 


in keeping with 


great interest which of late has 


} 


archaeological research in 


Mesopotamia. Combining as it does 


material of both purely scientific and 


artistic importance, it cannot help but 


interest those whose minds are open 

to the past achievements of man. 
From very early times the visibl 

remains of the vast empires that cen 


tered between the Tigris and Eu 
phrates have been a cause for wonde1 
to the antiquarian—great rock carv- 
ings and huge mounds, clearly the 


sites of deserted cities, had offered 
pious dissertations to travellers even 
before the time of Marco Polo. 

In more recent times those two pio 
neers in Mesopotamian 
Layard and Botta, conducted the first 


archaeology, 


xcavat f ntif pose , 

i re on ind ‘ I tnell 
findings has been the never endl 
confirmation and growth of M )pota 
mian archaeology. 

Here 1} material for ever) 
scription Lo! Lhe philo t ma 
life cycle fully illustrated fo le a 
thropologist, and object if beauty tor 
the lover of art Whether be t 
reliefs of the Assyrians from Khorsa 


bad, the 
Sumerians at Ur of the Chaldees ! 
the subtly 
Houri at 


modeled terra 


Nuzi 


does not matter much 


Each has its distinct and parate ap 
pe al 

The site of the excavations carried 
on by Harvard University in conjun 
tion with the American School] of Ori 
ental Research is in the northern se 
tion of Iraq close to the present city of 
Kirkuk This place, which for 3500 
years has been a deserted mound, was 


flourishing 
center ola <¢ 


once the Nuzi, the 


both 


city of 


ymmmunity of peopie 
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nm illy and artistically minded 
Here for the past three years excava 
tions have been goll on nae the re- 
pective directorship of Edward 
Che i, Robert H. Pfieffer and R. F. S. 
Starr during which time sufficient 
irea is been laid bare to give an ex- 
tremely iccurale picture ol the lives 
and customs of the people who lived 
there prior to the destruction and de 
ertion of the city shortly after 1500 
5. © Great quantities of inscribed 
cuneiform tablets show the complete- 


ness and precision with which busi 
ness records were kept No business 
man's file to-day could be more pains- 
takingly kept, nor his protection 
against law-suit more meticulously 
complete than that inscribed on un- 


baked clay 


Household 


lave peel On 


tablets 3500 years ago 


itensils of kinds 
again 
with accu 


their life 


many 
imerous that here 


l 
t 1s possible to 


reconstruct 
anothe! phase ol 


racy 


Of the architecture so much can and 
should be said that this article would 


not suffice even to begin it It is of 


importance, however, to mention that 
the construction is of mud brick with 
frequent use of baked brick for pave 
ments, lower wall facings and wate 


channels. 
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In the area cleared there are three fSabylonian art, naturalistic without 
separate types of building the pri- | being imitative, and conventionalized 
vate house, the great palace, and the | without being studied: it has neithe) 


temple It is in the latter two and the dull realism of much of the late 
particularly from the temple that most | Assyrian works nor the unnatural gro- 
material of artistic value has come to |tesqueness of many early Sumerian 
light Here the Nuzians gave abun- works. Coming in the era that it does, 
dant and convincing proof of their one finds it a link between early man 
skill as artisans and of their under- nerisms and late realism which takes 
standing and feeling as real artists the best from both new and old and 


’ , , emerges a true work of art 
irst among this class of objects in pciasnede: 
: In this same category 


the exhibition sho. ld be entioned the may be 
l men ! 


plac f dl 


the } ’ " 7; . +} - 
on he boar’s head (loaned by the Irac 
sculpture in glazed terra cotta Phat se es sce 
“ages : Museum) Here again we have real 
people in Mesopotamia should at so ; fe 
; : : artistry and feeling in the modelling of 
early a date have mastered the art of ’ : th tl] t ; 
. : What Was SUrely, a with the other anil 
glaze and been able to use it with such mal’ feu : ‘1 ' ¥ 
: : a gures, but architectural decora 
skill and control is almost as amazing ves 
Lion 
as the perfection of the sculpture it \ e li la} 
. . 7 nothe on lzure Lt more lad 
self. Antedating the Assyrian and late = 6 d 


Babylonian glazing by rate design is worthy of earnest atten 


many hundred 


: . ; tion This beast, whose body is V 

years, one finds here a fully perfected tip bite 

: ‘ ered with red paint and whose mane 

technique where might be expected), : tnil ome " lendid 
' . P nead, tall alld MmawWSs Ae a Si] 

the stumbIngs of a beginner — . ababnigee’ 


} 


firm, vellow glaze, has not 
natural grace of the 


perhaps the 
but 
feeling of 
lacks If 
Imagination to 
here the 


No doubt the 
hibition is the 
in terra 
quoise 


prime piece of the ex 
figure of a lion couchant stitutes for it a 
cotta with an all-over tur- | austere 
glaze which has in| one 
time taken on an iridescence not unlike 


first one, 
force and 
power that the oine1 
allows the 


sub 


colored roam 


one can see 


that of the Han dynasty in China.! supremacy of realism in Babylonian 
Here is a boldness of design, a deli-|and Assyrian art This piece is not 
cacy and subtlety of modelling that | the conquest; it is but a preliminary 


makes it one of the great invasion. 


piece s ol 


MATTHIESEN GALLERY 





FRENCH IMPRESSIONISTS 





DUVEEN 
BROTHERS 


PAINTINGS 
PORCELAINS 
TAPESTRIES 
OBJETS @ART 


NEW YORK 
PARIS 


BRUMMER GALLERY, » 


WORKS OF ART 


NEW YORK: 55 EAST 57th STREET 


PARIS: 203 BIS. BD. ST. GERMAIN 


beginning of the 














leg 


Saturday, October 4, 1930 The Art NEws 9 


FINDS MADE IN as ' ANTIQUE ART McGILL FOUNTAIN 
CERVETERI ee te . IN CORINTH FIND AMERICA’S GIFT 


ROME—The necropolis of Cerveteri 
ie not far from Rome and here 
Signor Mussolini recently paid a visit 

investigate the recent excavations 
and latest finds. This place is the 
ancient Cere, one of the twelve capital 
ities of the Etruscans. In the IVth 
century A. D. it was the seat of an 
irchbishopric, and when at the begin- 
i1ing of the XIIIth century, its few 
remaining inhabitants founded Cer 
nova, it took the name of Cere Vetus, 


ROME.— The American School of A marble fountain designed by Ger 
Archaeology has recently discovered trude V. Wh ney will be presented os 
: November 1 to McGill University by 

the American Committee of Goodwill 
gold necklace and some gold coins of |to Canada. Dr. John H. Finley of the 
the period of Philip and Alexander. | New York Times and a member of the 
The necklace is made up of a finely |COmmittee will make the presenta 
~ | tion Mrs. Whitney herself will be 

present at the unveiling and together 
nute rosettes a number of pointed | with various members of the Ameri- 
pendants. The epoch indicated by the | can Committee will be entertained by 
workmanship of both ornament and | Officials of the University at a series 


at Corinth in the wall of a house a 


woven band from which hang by mi- 


that is to say Cerveteri. The site has cones is from 350 to 320 B. C. of social functions 

been successively the property of sev A considerable amount of evidence The fountain, which is of white mar- 

eral noble Roman families. goes to prove that these treasures may | ble, heroic in size, is to be placed in a 
It is the burial place near the rive have belonged to a courtesan leafy corner of the campus 


} 


which in particular is exciting the in 
terest of archaelogists Among. the 
most notable is the grotto of the 
Nedie” (seats) and the “Scudi’ 


(shields), constructed on the plan ot 
an Etruscan dwelling of five rooms 
In the atrium were brought to light |} 
two chairs and on the walls a relie: | 
of shields. Another tomb has but one | 
room, Where traces of paintings rep.- | 
resent a banquet Still another ot } 
two rooms has its roof supported by 
pillars which are specially interesting 
on account of the double fluting of the | 
capitals. The decoration of the ceil 
ing is also unusual. 


FROST & REED Lrp 


Famous throughout- RY h « Reigns 


‘PICTURES 


The largest tomb is known as the 
“eave of the inscriptions.” Here are 
two rooms, one above the other, wit] 
a stairway between. In the lower} 
room, Which is eleven metres square, 
four pillars supporting the ceiling 
show a number of niches with inscrip 
tions in color, where recurs the name | 
of Tarquin. 
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necropolis will be thoroughly uncov- Included in the sale of the Baron von Heyl collection at Hugo Helbing’s, 
ered by order of the government. Munich, in October 
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The Enlarged and Remodeled Galleries of 


PLAZA ART GALLERIES, INc. 


ies 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 


9-11-13 East 59th Street 
New York 


By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
sions and sales of first rate col- 
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Many Interesting Sales Set for _ 2 (Cer 
Fall Auction Season in Berlin Peve Hich Price fer 


Important Frans Hals 


EARLY ENGLISH FURNITURE 
PERIOD INTERIORS & DECORATIONS 
OAK & PINE ° SNELLED ROOMS 






BERLIN—The number and impor- « 


7 ; ' Frans Hals Portrait of a 
tance of auctions scheduled for the 


Homo” sheet in which architecture Young Man,” considered by Di 
fall season in Berlin augur well fo: dor ates thare ia las 
rredominate there j revealed a W. R. Valenti id otl wall A . , ixhibi 
; : ale ner and other well ‘ , : a ‘ 
the coming year and reveal an wn-| tounding power in rendering drama or “ Announcing an important Exhibi 
, iffer ‘ y 9 hm ¢ known authorities as an xce) . = 

broken spirit of enterprise among the [ifferent planes, giving depth to the eancrge<liiey tion of 17th and 18th Century 
‘ “jing ’ ositio “The adonna on tl ent ample of tl jutchman’s : 

art dealers. Their optimism should | °O™POs!Hon rhe Madonna _ lent example of the I _ 


Furniture, Needlework, Silver, 


Porcelain and Sporting Prints. 


Crescent, which has not been offered 


genius, has recently been sold by 
or sale since 1917, and the “St. Chri 


be victorious over general economi A 
the John Levy Galleries to Mrs 





depression—in fact, it may even be|topher"” are both particularly unusual — : ' 
' * 1j jenji Psd ss Jr. W 

argued that these conditions should | ‘tems, while no print equal in quality poner os a ar 
stimulate the buying of art because o the present Impression ol “Soldiers a Pittsburgh steel magnate rhe 
‘ t 2 3 ) ‘ “Ue , ” . ' 

¢ its inher ly stable value in the Woed,” has appeared on the price paid for the painting, which 
0 ts inherently stable Value narket since 1867 The earliest dated was brought to this country but 

A number of important auction sales | print by Lucas van Leyden (1508) is a little more than a mor tl ag 

aon 8 lso included and reveals how pei 2 MLC More than 2 MVR 260 
fe already bee ‘finitely scheduled | ' — aon a : 

have ale ady been definitely s« me luled ectly the youthful artist wielded and never before exhibited hers ENGLISH FURNITURE PORCELAIN 
for the future. In October or Novem surin and knife and how ably he in is reported to be very large SILVER—-POTTERY & GLASSWARE 


ber Paul Graupe and Herman Ball will| roduced dramatic power into the com 


NEW YORK: 19 East 54th Street 


sell the property of a well known co!- position. Other early works by the 
| master are “Man with a Torch” and 
‘Boy with a Trumpet” both included 


in the collection. In the portrait of 
sists of Italian furniture of great disé-| Yaximilian I which dates from 1520 


Ss 





lector whose name has not thus fal pictions. The most conspicuous here 


contained are “Goldweigher’s Field,” | 
(B 234), “The Landscape with Tower” | 


, , , : , , | (B 223) 3 “A Large Landscape with | 
tinction, as well as of a number of | ‘he influence of Durer becomes mani B and “A Lar el ~ scape be | 
| Cottage and Haybarn” (B 225) La 


valuable paintings. Among the latter lest In his treatise on Leyden, Dr Petite Tombe” is present in an ex 
Friedlander says that this likeness is : 
, ; ceedingly fine specimen remarkable 
ye of the most distinguished achieve a fame base aa desk aaa ’ 
the “Portrait of a Man” by an Augs-| ments in graphic art From for ite stro! o Sere Sng GCark Sane vel 
vety tones The collection also con 
tains a number of Durer plates in 
perfect condition | 


‘ 7 hl ‘ —=— —_— —— 
been disclosed. This aggregation con SS SS a a eee 


CARLBERG & WILSON, 1s< 
17 EAST 54TH STREET, NEW YORK 


Old Masters 
Works of Art 


tGo-«+ 


are two altar-wings by Gerard David, 


— 


a tech 
burg artist of about 1500, Italian paint-| nical point of view it is especially in 
ing from the Quattrocento and French | teresting, '— ge hi this _ } the 
Puy = =e ; ry, | Artist used both etching and engravy 
XVIIIth century works. Louis XV ing. The catalogue, which is now in prep | 
tapestries and furniture, a compre aration, will contain in the neighbor- | 
hood of one hundred illustrations, 
among which are two color plates 


ei‘ (ae ( 


aon This collection of works by Leyden 
hensive collection of Italian faience | ajso includes a series of woodcuts 


and bronze, Oriental carpets and|among which are many specimens . ; ; ; , 
Gothic and Renaissance textiles are | c@serly sought by collectors. “Virgil Following the dispersal oe See | {l Mrs. Richard T. Wilson Dr. Eric Carlbe 

. in the Basket” is one of the most in-| Private aggregation, a famous collec IL. vila A erg 
aiso included. eresting and is present in a very sharp| tion of xXylographic incunabula_ will | e[mme SS. = SS eee ee 
At a later date wii! be sold a collec- | proof. be sold at Hollstein & Puppel’s. Among 
the forty-four sheets are forty-two in- 


‘unabula Three items representing 
’ ; ‘Calvary,” “St. Andreas” and “St. 
’ masters. Shongauer is represented niet : 
louse-Lautrec and Daumier, a collec- Y , : en ppp 
by one of his largest sheets rhe 


é George,” are executed in dotted man- DA A BRO RS 
tion of English and French color| yocking of Christ” (B 25) in excel: | oe cad nape ge hating xvth 
prints including sheets by Ward. And | lent condition. Other splendid speci ety . aliens ls =" 
dec pat ies jseas ‘entury when the art of woodcutting 
Morland is added to this. mens include “St Martin” and “St 


EY OE ae ; i ¥ ; was at its height. The majority come > TER ’ > la be mT rryN " 
Shortly before Christmas, Graupe, Augustine. rhe latter sheet 'S | rom the upper Rhine and Switzer IMI OR I ERS OF AN I LOL 4 rEX I ILES 


especially noteworthy, not only be- | ar segs oa peers 
; ° spati i ’ ] srner p | . z . and, 1e ‘Tradie oO d{ here 1g 
in cooperation with C. G. Boerner, of | eguse it has not appeared at public . cre “ en ; ie . 
‘ » . = 2 ad reo , ‘fg ¢ t , ‘ly t 2 f 
Leipzig, will sell a distinguished col-| sale for the last five years, but also FOVORSRCE ANG Cate OF OFIGID MAR W HOLESALE 


F Masta ; iny comment on the value and im 
lection of works by Adolf Menzel | because exemplars in such excellent 


: ortance of these prints superfluou: 
rhicl . ises his ‘hol vraphic | 8tate are almost unobtainable. , P : piel 7. ghey 
which comprises his whole graphic rhe specimens are by the hand of the 


‘ > ‘ “ f : ~ f y T y 7 r 

A series of prints by Meckenem it | «Master of St. Christopher,” while one S10 Madison Ay enue New Y ork 
‘ludes “St. Elizabeth,” a perfect ex-| yf the earliest sheets is a “St. Mar- 
; ample ot this rare sheet. A specimen caret” which dates from 1440-50. Very | 
An exceedingly rich aggregation of | of “Knight and Lady” is also very in nteresting specimens are further a 


aa 





bese ee 





tion of contemporary graphic. art The collection Baron von G. also 
which numbers many items by Tou-| Contains works by other important 








oeure and a great number of draw- 
ings. 


prints will be sold by Messrs. Holl- | teresting (B 182.) ‘Christ Crucified.” “Death of Mary.” 

| i el , | ‘ , . ™ 
stein & Puppel on November 7-8, when | fhe number of Rembrandt etchings | ind “Madonna and Four Female 
the private collection of Baron von include several of his landscape de-|Saints.”--F. T. D 


G. will be dispersed. The chief at- ARN 
traction of this sale will be the num- D E] IGMANN 
ber and beauty of the plates by Lucas 

REY & CO., Inc. 


11 East 52nd Street. NEW YORK 


van Leyden, forming an ensemble 
unsurpassed since the Harrach auc- 
tion in Paris in 1867. It is expected 
that collectors will eagerly avail them- 
selves of this opportunity to secure | 


fine specimens by this interesting 


master. The wonderful condition of 


the majority of these prints makes 
it impossible to give due emphasis to 
any save the most important. 

One of the most attractive sheets is 
a remarkably fresh and strong impres 


WORKS 


OF 


ART 


sion of the “Dance of St. Magdalen,” 
testifying to the master’s capacity for 
giving the composition clear articu- 
lation and clever grouping. Another 
very rich representation is “Abraham 
ntertaining the Angels” notable foi 
the free and unconstrained handling 
of the figures. “Abigail and David" is 
the title of another of Leyden’s impor- 
tant early prints, especially remarkable 
for its treatment of detail and fine 
psychological interpretation. Anothei 
sheet also dating from the beginning 





of the century is “Samson and De 
lilah” in which perspective is obtained 
by the arrangement of trees and rocks 
in the bacxground from which soldiers 
appear. Other’ especially notable 
prints include the “David and Saul,’ 
with its strong figure of the old king; 
the brilliant “Triumph of Mordecai” 
and the “Adam and Eve,” exquisite 
both in the sharpness of the impres 
sion and in the suggestive interpreta 
tion of the figure. “The Adoration 
of the Magi” vividly illustrates Ley- 
deu's ability to compose with great 
breadth. 

A complete series of the Round Pas 
sion, only appearing previously at pub- 
lic sale in 1925, is another striking 
feature of this sale. In the “Ecce 


ARNOLD SELIGMANN & FILS 


23 Place Vendome PARIS 





ARNOLD SELIGMANN & CO., G.m.b.H. 
5, Bellevuestrasse sé «m & c a «@ jg? —-w BERLIN 





Telephone: Circle 5952 Room 715 


ADOLPH ALONZO 


EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 











< 


Saturday, October 4, 1930 


Van Gogh’s Development 


Shown in 


Consisting of 600 paintings and draw 
arranged in 17 rooms, according 
to the London Times, the exhibition of 
vork by the Dutch artist, Van Gogh 
ind his contemporaries at the Munict 
al] Museum, Amsterdam, which, und 
general title of “Vincent Van Gogir 

and His Times,” will be open in that 
city until November 2, gives a com- 
piete account of the development of 
the artist and of his relation to the 
arvcistic movements of his day 

As illustrating such relationship the 
exhibition cannot be too highly praised, 
calling in this respect the exhibitions 
of the Norwich School and of Gains 
borough which were arranged by Mr 
Perey Moore Turner at Norwich and 
Ipswich respectively. The oc asion ot 
the exhibition is the thirtieth annivet 
sarv ot the death of Van Gogh in 
France About half the work, includ 
ing some one hundred and fifty draw 
ings by Van Gogh, are from the coliec 
tion of Mme. H. Kroller-Miiller, and 
are arranged in chronological order, 
the remainder coming from_ private 
and public collections in Holland, Eng 
land, France, Germany and Switzer 
land Among the British owners who 
have lent pictures are Lord Sandwicn, 
Lord Ivor Spencer-Churchil!, Mr. Sam 
uel Courtauld, Mr. Frank Stoop, and the 
Leicester and Lefevre Galleries. The 
valleries of the Municipal Museum art 
extremely well lighted. and the undyed 
canvas on the walls makes a good 
background 

When we are told about the develop 
ment of Van Gogh as an artist it must 
be remembered that it all took place 
within ten years. His purely artistic 
rank in comparison with the two other 
leaders ot the Post-Impressionist 
movement, Cézanne and Gauguin, 
would be difficult to decide offhand, 
but at two points he excelled them 
in human interest and in intensity of 
expression 

Van Gogh was born in 1853, the son 


1772 


Memorial Exhibition 


of a Lutheran pastor. In 1876 he went 
to London in the employ of his uncle, 
who was an art dealer connected with 
the Paris house of Goupil. The follow 
ing year he returned to study for the 
ministry and later preached to the 
Belgian miners His need to express 
himself in painting, however, soon 
made him a student under his brother 
in-law, Anton Mauve, whose influence, 
though slight, is discernible in severa)] 
early drawings. It is the painter’s sub- 
sequent Impressionist and Post-Im 
pressionist periods which comprise the 
main part of the exhibition. 

After going to Paris and meeting 
Gauguin, it was in 1887 that Van Gogh 
persuaded the Frenchman to go with 
him to Provence. “Les Miserables” 
and other works in the exhibition com- 
memorate the association. 

It was in Provence that Van Gogh 
lost his reason, and after a violent at- 
tack on Gauguin cut off one of his own 
ears. With his own consent he entered 
the lunatic asylum at Arles. Partly 
recovered, he lived for a time with Dr. 
Gachet, himself a painter, but his 
health broke again, and on July 28, 
1890, he shot himself and died the fol- 
lowing day. 

Much as Van Gogh owed to his 
French contemporaries, he remained 
essentially a Dutch artist His earli- 
st drawings, with their insistence 
upon character at the expense of form 
in the artistic sense, recall the Dutch 
primitives. In others there are hints 
Oo. Peter Brueghel the Elder. And 
though, through Mauve and the Paris 
painters he learned not to sacrifice the 
picture to the subject, he had little in 
common with the sentiment of the one 
or the detachment of the others. In 
Paris he learned to paint in a lighter 
key and brighter colors and with more 
care for composition. But the great 
awakening for him was the ill-fated ex- 
pedition to Provence, where he dis- 
covered the sun. It had been said that 
his mental aberration was partly due 
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PAUL SANDBY 
(1725-1809) 


Painted in 1760 
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to the habit of working hatless in the 


open air It is certain that his later 
pictures are full of intense visual ex 
citement Too much must not be 
made of the artistic effect of Van 
| Gogh's insanity If his later pictures 


lare “mad,” it is only by intensity 

| heightened color and nervous vitality 
|} in the background. 

The net result of Van Gogh's associ 
jation with the French painters seems 
to have been the discovery of a tech- 
|nique—of strokes of pigment defining 
}the form—-admirably adapted to his 
| passion for identifying himself with 
ithe life of things. He was an apt il 
| lustration of Emerson’s remark, “Be 
|fore a man can draw a tree properly 
|he must first of all have been a iree.”’ 
|On the whole it is his latest works, 
|} produced at Arles and Saint-Rémy be 
}tween 1888 and 1890, that must be 
lranked highest—the painting of corn 
|fields, olive-yards, sunflowers and 
irises, and the portrait of himself, the 
|} postman, and his associates at the asy 
lum. If it were indeed Van Gogh’s in- 
tention to bring home to humanity the 
glory of creation it is fully realized in 
j}the rooms containing these pictures in 
the Municipal Museum at Amsterdam. 
They glow with light and color and 
quiver with energy. The other artists 
,of the Impressionist and Post-Impres- 
sionist groups, including Renoir, Mo- 
jnet, Manet, Pissaro, and Cézanne, are 
|very well represented by familiar 
works, some of them lately seen in 
| London. 


MARC ROSENBERG 


On September 4, Mare Rosenberg, 
)the leading expert in the field of an- 
| tique goldsmithery, died at the age of 
| seventy-eight. He was the author of 
important standard works in this field, 
among them being Der Goldschmiede 
| Merkzeichen auf technischer Gruna- 
lage. The auction sale of his extra- 
ordinary collection, which formed a 
concrete record of his life work and 
achievements in research, was a sen- 
sational event in last year’s auction 
season in Berlin. 
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Rare Persian Art 
Leaves Country 
For London 


LONDON 


priceless 


Tweaty-seven ases of 
Persian art treasures wer 
dispatched by the Government from T« 
heran in four aeroplane 

12 and left on the 14th in 
for England, reports The 


on September 
a British sh 
Times of Lon 
bition ot 
Roy 
1931, and con 
Before their dis 


was given 


don. They are to form the exhi 


Persian art which will open at the 
al Academy on January 5, 
March 1 


patch a private view 


tinue until 
im the 
Gulistan Palace by permission of the 
Shah al 
Among the most noteworth of these 
exhibits are a circular silk 


carpet oft 


fabulous value which surrounds the 
tomb of Shah Abbas II, in the Golden 
Mosque of Khum; a large XVIth-cen 
tury carpet in perfect condition from 
the mosque of Imam Reza Meshed; and 
a set of silver vessels believed to have 
belonged to the Abbasid Caliph Har 


oun Al-Rashid of Baghdad, who figures 
so prominently in the “Arabian 
Nights.” Other treasures are a breast 
plate studded with enormous 
chon emeralds on a background of 
enamel, swords and bucklers inlaid 
with jewels, and three rifles of green 
ivory inlaid with mother-of-pearl and 
with gold chasings 

There is also a large collection of 
ancient manuscripts, including perfect 
specimens of caligraphy by Mirali and 
the Sultan Mohamed Nur, of the early 
Xth century, as well as a manuscript 
copy of the “Shah-Nameh,” the largely 
mythical epic of Achaenian kings, in 
perfect condition, from the Imperial 
Library in Teheran. There are several 
maenuscripts of the Koran written in 
Kufiec characters. 


= 


cabou 
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CUP WITH FIGURAL DESIGN 


Included in the sale of the Baron von Heyl collection at the Hugo Helbing 
Galleries, Munich, in October 


DONATELLO 


ran =. wacures . { police ot 
Al 4 | AR ix KS l ORED treasures were found and brought back 


ROME.—Two years may be 
remembered, thieves succeeded in hid 


azZ0O, as 


ing in the Church of San Lorenzo in 
Florence and carrying away a bas 
relief in bronze and another in wood 


from the famous pulpit by Donatello 
It was feared that these valuable 
works of art had been carried to a 


+ 
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SCOTTISH GALLERY 
HEAD RETIRES 


Scottish Painting Past 
1 book which has prove 
to student fi B 
period extending 
if publication 
which 
ranize 
for the Scottish 
it Edinburgh 

Mr. Caw’'s 
“ontributions 


book 0) 
Raeburn, written in collaboration wit] 


Present 
d indispensable 
itish art, vering 
from 1620 to the date 
Which was the vear i) 
did much to o1 
tion of Scottish art 
National Exhibition 


and 


the author 


the colle 


most 


Important 
been the 


literary 
have 


R. A. M. Stevenson and Sir Willian 
Armstrong, and his work, entitle 
“Scottis! Portraits, as well as at 


able and exact history of 
Gallery of Sectland 


the Nationa’ 


So active a man may be expected t 
arry on his art studies with renewer 
igor as soon as he is free from the 
ABOUT 470 B.C. ares of office, and it will not be sur 
| \rising if in the near future some im 
| ortant book from his pen is pub 
| ished. 


foreign <¢ but 


through 


untry 
the 


after months 


Florence, the 


SALVATOR ROSA’S 
BIRTHPLACE RAZED 


Within the last few days restoration 
on the pulpit has been completed and | 
the screen about it removed. Now the | ROME-—In the higher part of 
strong metal lining fastens all the ar Naples, now reached by funicular road, 


tistic adornments, whereas formerly | 


they were lightly attached to the wood 


iouses 101 


eing bui't, 


working people are now 
and a whole new neighbor- 


en framework The architect, Signo 100d is being opened Many of the 
Giuseppe Castellucci, has been in] older dwellings are being torn down, 
charge of the work.—kK. R. 8. mong them that in which Salvator 


LON DON-—M1 Jame Lewis Caw 
F.S.A., Scot., director of the Nationa 
ind of the National Portrait Gallery ot! 
Scotland, retired on September 24, ac 

rding to the report of R. R. Tatlock 
in the London Daily Telegraph 

Mr. Caw i distinguished figure i 
the world of art, and is almost as wel 
c<nown, both as a man and as al 
scholar, in London as he is in Edin 
burgh. This is perhaps chiefly due t 
the fa that in 1908 he published 


| hibits 


Saturday, October 4, 1930 
WASHINGTON 


Etchings of flowers printed in color 


by Mrs. Bertha E. Jaques of Chicago 
will open the season of special exhibi 
tions in the Smithsonian Building 


This exhibition will be from October 


§ to November 2 After it will come 
the following 
Nov. 3-30 


Weber ot 


Etchings by 
New York 


Frederick T 


Dec. 1-Jan. 4 Book-plates from the 
‘ollection of Mrs. Wm. S. Carby. 

Jan. 5-Feb. 1 Etchings by Abbo Os 
trowsky of New Yerk. 

Feb. 2-Mar. 1 Etchings by Herman 
A. Webster of Paris 

Mar. 2-Mar. 29 Etchings by Robert 


H. Nisbet N. A. of 
Mar. 30-Apr 


Connecticut 


26 Etchinge by Mr. and 


Mrs. Will Simmons of Connecticut 

Apr. 27-May 24 Etchings by C. Jac 
Young of New Jersey 

This series started in 1923 Mrs 
Bertha E. Jaques held the first one 
man show in March A year later 
Will Simmons exhibited. The coming 
series will show the work of these 


irtists. In the series to date abeut 60 
artists have shown their work in one 
man or small groups. And of course 
a great many more in the large groups, 
such as the Chicago Society of Etchers, 
Brooklyn Society of Etchers, the Print 
makers Society of California, and in 
traveling exhibits of the American 
Federation of Art. Nearly all the ex 
have been the work of Amer- 
ican artists, but the work of artists 
from other countries and other times 
have been occasionally shown. 








Rosa is supposed to have been born, a 


XVth century edifice of three stories, 
heavy in style and ugly. It had been 
built by one of the artist’s paternal 
grandfathers, who was a_ master 
builder and for years and years had 
stood in the open country. 
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Boston Museum 
Acquires Rare 
Marble Figure 


Life Size Figure of Aphrodite 
Added to Treasures of the 
Classical Department. 


By LAcry 
in the Boston 


Davis CASKEY 
Vuseum Bulletin 


A life-size marble figure of Aphro- 
dite has recently been placed on exhi- 
bition at the the corridor lead- 
ing to the Department of Classical Art 


in the Boston Museum. 


end of 


It is a replica, 
slightly modified, of a lost Greek mas 
terpiece, which 
the 


Pheidias. 


must be attributed to 


one of immediate successors of 
The numerous copies previ- 
ously known attest the fame which the 
statue enjoyed in antiquity and go far 
to justify it. But of them are of 
value chiefly as historical documents; 
they 


most 
are mechanical 
This 


a work of rare beauty in itself, quite 


reproductions, 


lifeless and dull. new version is 


apart from its ancestry. It 
the chief 


classsical collection. 


rank 
the 


will 
as one of treasures of 

Acquired by the Director during his 
recent visit to Europe, the statue has 
from the fund _ be- 
Mrs. W. Scott Fitz, and 
supplemented by a gift from Mr. and 
Mrs. Edward Jackson 
fittingly 


been purchased 


queathed by 


Holmes. It is 
inscribed as a memorial to 
that true friend and generous benefac- 
tress of the Museum, whose name is 
already assoeiated with so many fine 
works of art shown in the galleries. 
Aside from the loss of the head, the 
right arm, and the left forearm, which 
were made separately, the work is in 
remarkably perfect preservation. Part 
of the plinth broken away, 
fortunately without damaging the fine- 
ly modelled feet; a few small bits of 
the drapery off; 
incrustation, 
especially on the side of the right leg. 


has been 


folds have ciipped 


and there is same slight 


Otherwise the surface is unimpaired; 
and the patina which the Pen- 
telic marble has taken on adds beauty 


warm 


of color to the effective play of light 


and shade over the softly modulated 


forms and the crisply carved \peries 

For an idea of the complete statue 
we turn to the best preserved of the 
many replicas, the Aphrodite from Freée- 
jus in the Louvre, traditionally known 
as the Venus Genetrix. The goddess is 
there shown clothed in a voluminous 
garment of veil-like, clinging material, 
sieeveless and ungirded, which has 
slipped down so as to expose the left 


shoulder and breast. With her right 
hand she lifts one end of the mantle 
which covers her back; its other end 


hangs over her left arm. The left hand 
is modern; but small terra-cotta statu- 
gttes show that it has been correctly 
restored holding an apple. The neck 
also is lacking; and in this case the re- 
storer has erred in giving too much 
inclination tc the head. A replica in 
Holkham Hall, in which the neck is 
unbroken, shows that the head was 
held more erect. The original *.as un- 
doubtedly of bronze. This is suggested 
by the definite modelling of the dra- 
pery, and proved by the treatment of 
the lower edge of the dress; it ends 
just above the plinth, as would be ex- 
pected in a Greek bronze figure made 
to be secured by the feet alone upon a 
stone base. This small point also 
helps to confirm the impression which 
the statue in the Louvre makes 
throughout of being an accurate if un- 
insptred copy. 

A comparison of the two statues 
shows that the sculptor of the Aphro- 
dite in the Museum has adhered less 
closely to the prototype. The under 
garment covering the left breast and 
visible also under the right armpit re- 
curs in a few other replicas, but with 
variations which prove that it is an ad- 
dition of the copyists. The back view, 
While it is impressive in its own way 
differs so extensively in the design of 
the drapery that it would hardly suf- 


PORTRAIT OF DR. A. S. W. ROSENBACH 
Striking depiction of the well known bibliophile through whose hands have 
passed many rare books and who has been instrumental in the for- 
mation of some of the foremost collections in the country 


fice by 
reprica. 
on the 


itself to class the statue as a 
The vertical folds of the dress 
left side are more numerous 
and varied in depth. Its lower 
edge falls upon the plinth, and the 
folds of its upper edge passing under 
the left breast are heavier and more 
deeply hollowed. But in his rendering 
of the front of the body the sculptor 
has followed his model with scrupu- 
lous care. Almost every one of the 
folds is matched exactly on the Aphro- 
dite from Fréjus. They differ only in 
execution, appearing like sharp creases 
rather than folds. This peculiar and 
not unattractive treatment must be ex- 
plained as a mannerism of the Graeco- 
Roman copyist. 

The Roman title which still clings to 
the replicas of this type has long been 
recognized to be without justification. 
There is a record that a sculptor, Ar 
kesilaos, was commissioned by Julius 
Caesar to make a statue of Venus Ge- 
netrix, the divine ancestress of the Ju- 
lian family, for her temple in the fo 
rum of Julius, whieh was dedicated in 
46 B.C. And the representation of a 
figure similar to the Louvre statue on 
a series of Roman coins with the in- 
scription Veneri Genetrici suggested 
the identification. But the evidence is 
inconclusive, since the same type oc 
curs on other coins with different in- 
scriptions, while the same inscription 
is found on still others with varying 
types of the goddess. The question is 
only of minor interest, for there can be 
no doubt that it is the protolype itself, 


less 


/not an adaptation of it by Arkesilaos, 


which is represented in the replicas. 
After having been assigned successive- 
ly to the Hellenistic period, to Praxi 
teles, and even to Kalamis, who worked 
in the first half of the Vth century, the 


statue is now universally recognized 
to be a work of one of the group of 
younger artists who carried on the 
Pheidian tradition at Athens. It is to 


be dated perhaps ten or fifteen years 
after the completion of the pedimental 
sculpture of the Parthenon. Furtwin 
gler’s theory that it is the “Aphrodite 
in the Gardens” of Alkamenes, after 
having won many adherents, has lat 
terly yielded ground to the rival claims 
of Kallimachos. But, since both of 
these artists are little more than 
names to us, it is more interesting and 
profitable to compare our statue with 


other works related in style; among 
them are some of the most exquisite 
originals of Greek sculpture which 


have survived to our day. 

Prooably at no period of history has 
the art of sculpture advanced with 
such rapid strides as it did in Greece 
in the century between the age of 
Peisistratos and the Peloponnesian 
war. Each of the outstanding masters 
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of that 
tion to this development; 
founded his art upon what had 
before, and at the same time was 
keenly alive to contemporary achieve- 
ments. Our statue is one of the best 
illustrations of the truth of this state 
ment. The pose of the right leg and 
the subtle rhythm and balance of the 
whole figure show clearly the influence 


but each 


of Polykleitos, while the drapery is 
purely Attic Literary tradition and 
vase paintings suggest that this di- 
aphanous style of drapery may have 
been originated by the Ionic painter, 


Polygnotos, who worked at Athens ear 
lier in the Vth century, and developed 
by his first conspicu- 
ous appearance in sculpture is in the 
famous group of the “Three Fates” 
from the east pediment of the Parthe 
non, especially in the reclining figure 
who leans against her neighbor. Her 
thin lonic has slipped down 
from her shoulder; it clings closely, 
and the minute folds which cover its 
surface emphasize the forms beneath 
Our artist has carried this style a step 
farther. 


successors. Its 


chiton 


The garment has become com- 
pletely transparent. Folds are intro 
duced sparingly, but each in its own 
way contributes to the effectiveness of 
the pose, the contours, and the model- 
ling of the surface. And the vertical 
lines formed by the right side of the 
body, the massed drapery falling in 
the center and on the left, as well as 
the hanging ends of the mantle, add 
the dignity of an Olympian goddess to 
a figure which is a marvel of feminine 


grace. The result is so happy that, 
once created, the statue must imme- 
diately have become a classic, des- 
tined to exercise a wide influence. The 


traits which distinguish it reappear in 
the famous Victory fastening her san- 
dal and the equally beautiful standing 
Victory decorating a trophy, from the 
parapet surrounding the temple of 
Nike on the Athenian Acropolis. Exe- 
cuted after 421 B. C., these re- 
liefs are nearly contemporary with the 
statue; and the correspondence is so 
close as to justify their attribution to 
the same master. The stele of Hegeso, 
the finest of 


soon 


Attic grave reliefs, is 
closely related. The influence of the 
Aphrodite is strongly apparent again 


in the Victory of Paionios, made soon 
after 424 B. C., and to a lesser degree 
in the Nereids from Xanthus, in Lon- 
don And from the end of the Vth 
century onward it can be traced in 
countless adaptations and echoes 


} 


through the later periods of Greek art. 
The Museum is fortunate in possessing 
a copy of this masterpiece, not merely 
because of its importance, 
but because it thing of beauty, to 
be enjoyed 


historical 
is a 


time made an original contribu- | 


gone | 
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THE FIGDOR SALE 

AND OTHER PORTENTS 


Though the coming art season will 
inevitably be influenced to some ex 
tent by the stern realities of economic 
depression, the high prices realized dur- 
ing the past week by Part II of the 
Figdor collection should do much to 
hearten even the most pessimistic. 
The statement that works of art of 
the first quality have a stable and en- 
during value has been repeated so of- 
ten as to savor of triteness. But in 
the Figdor dispersal the glittering gen- 
eralities of this assertion once more 
assumed concrete and irrefutable real- 
ity. Despite the remarkable nature of 
the collection and the important part 
played by the majority of the items in 
the literature of art, the brilliant suc- 
cess of this week's sale was beyond 
the expectations of all save the most 
sanguine. Yet within the short space 
of two days, Berlin saw nearly a mil- 
lion dollars expended on works of art. 
Coming at the very opening of a sea- 
son that many have faced with trepi- 
dation, this striking assertion of the 
unchanging worth of really beautiful 
things seems a particularly happy por 
tent to those interested in art. 


Other evidences abound that the 


world of art, unlike the world that 
centers around the ticker tape, is full 
of healthy energy and enterprise. Both 
in Germany and America the auction 
houses are announcing ambitious 
schedules for the fall season, which 
appears to be opening rather earlier 
than usual. The ranks of exhibiting 
galleries, instead of suffering deser- 
tion, have already received an impor- 
tant addition in the new Marie Harri- 
man Galleries, whose fine showing of 
XIX century 
high standard for the opening season. 


French classics sets a 


Other galleries, which are still dark, 
are to be enriched with important 
works secured in Europe during the 


summer. 


The Ar’ 


News 





VENUS AND ADONIS 
Included in the sale of the Baron von Heyl collection at the Hugo Helbing Galleries, Munich, in October 


In the field of the 


which set 


large showings 
standards and crystallize 
tendencies in both contemporary and 
European art we stand on the brink of 
an eventful year. Just ahead of us lies 
the opening of the enigmatic Carnegie 
International, whose prize awards will 
The bril- 
liant work done during its initial year 


be announced on October 16. 


by the Museum of Modern Art awaits 
continuance. The new Whitney Mu 
seum is fraught with great possibili 
ties. . . . Itis a tribute to the vital 
ity of art that so little of the retrench- 
ment usually associated with financial 
depression appears to be reflected in 


this year’s program 


PROTEST MADE 
ON NEW TARIFF 
Readers of Tue Arr News will un 


doubtedly be interested in the 
ing letter 


follow- 
submitted by Mr. Jacques 
rriedenberg, of the Hudson Forward 
ing and Shipping Company, to the Sec 
retary of the Treasury in Washington, 
concerning the important issue of the 
twenty-five percent penalty on antiques 


existing under the new tariff 


September 22, 1930 
Honorable Secretary of the Treasury, 
Washington, D. C. 
Honorable Sir: 

Referring to importations of paint- 
ings, antique furniture, works of art, 
etc., which are affected by that por 
tion of T. D. 44165, reading as follows: 

“No claim for the free entry of 
any article under Paragraph 1811 
as an artistic antiquity shall be en- 
tertained unless such claim is made 
at the time of entry, and anv evi 
dence as to the antiquity of any 
article not entered as an artistic 
antiquity shall be ignored in the ap 
praisement of the merchandise and 
in the liquidation of the entry.” 
we respectfully request that reconsid- 
eration be given to the ruling for the 
purpose of eliminating same, due to 
the following: 
#1—the ruling is contrary to law, in 
asmuch as Section 503 of the 


U. S. Customs Tariff Act of 1930 


+ 
he 


+ 


provides for the amendment ot 
entry prior to the completion of 
appraisal by the Examiner or Ap 
praiser 

it deprives the importer of the 
opportunity of making a claim for 
free entry on an importation of 
legitimate antiques where due to 
an error or lack of complete de 
tails at the time of entry, the 
articles are not classified as an- 
tiques produced prior to the year 
of S30 

it deprives the Appraiser of one 
of his fundamental duties of mak 
ing an advisory classification and 
appraising merchandise’ placed 
before him for examination. 

it is contrary to Article #747 
of the U. S. Customs Regulations 
of 1923, which it no doubt super 
sedes, and also Treasury Deci 
sions Nos. 4180, 38277 and 39678, 
Which provide in part that where 
articles do not correspond with 
the invoice description, the mevr- 
chandise should be appraised and 
classified and duties assessed 
upon what is actually found at 
the time of examination. For in- 
stance, where the rate of duty 
is changed by the Appraiser 
merchan 
merely because the 


upon examination of 
dise, it is 
merchandise has been improper: 
ly classified at the time of entry, 
but the 
in the 


merchandise contained 
shipment remains the 
same as described on the _ in- 


voice. However, with antique 
furniture, works of art, paintings, 
ete., an entirely different situa- 
tion confronts the Appraiser. 
Possibly due to the lack of full 
invoice description at the time 
of entry, or through an oversight 
or error, the objects may be en 
modern 


tered as productions. 


Whereon, before 
amination has been completed, 
if a full and complete descrip 
tion of the merchandise is sub- 
mitted to the Appraiser, under 
T. D. 44165, he is prohibited from 
giving 


same his consideration. 


Consequently, a full and com- 


plete classification of what is 


Customs -ex- 


By TITIAN 


found by him is not reported to 

the Collector of Customs. 

It is therefore obvious that the para 
<raph of T. D. 44165 previously re- 
ferred to, is inconsistent and unfair, 
inasmuch as it curtails the duties of 
the Appraiser and works a hardship 
on the importers. Apparently, this 
section of T. D. 44165 was promulgated 
and enacted in order to prevent im- 
porters from evading the penalty pro- 
vision of Section 2489 when there is 
some doubt as to the antiquity of the 
merchandise. This procedure of pre 
venting the evasion of assessment of 
penalty is rather drastic. and we be 
lieve a more satisfactory method could 
be applied 

May we be permitted to submit the 
following in substitution for the reg- 
ulation which is now in effect: 

“On merchandise, (antique furni- 
ture, works of art, paintings, etc.), 
entered for duty or otherwise, where 
the importer presents to the Collec- 
tor of Customs or Appraiser, prior 

to appraisement or liquidation of 
entry, satisfactory evidence of the 
antiquity of the merchandise, claim- 
ing free entry under Par, 1811, it is 
understood upon presentation of 
such claim and subsequent rejection, 
that the importer is liable to penalty 
of 2547 as outlined in Section #489. 

“However, where the claim of the 
importer is upheld by the Appraiser, 
entry furniture, 


covering antique 


works of art, paintings, ete., that 
come within the scope of Par. 1811, 
should be liquidated free of duty.” 
Trusting that our application in this 
matter will be favorably acted on at 
an early date, we remain 
Respectfully yours, 
HUDSON FORWARDING & 
SHIPPING CO., Inc., 
Per 
(Signed) J. Friedenberg, Pres 


GALLERY NOTE 


Mr. A. Silberman of the well known 
firm of E. and A. Silberman of New 
York and Vienna, has just returned to 
America on the Leviathan, bringing 
with him a number of rare primitives, 
old masters of the Italian schools and 
other notable works of art. 
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DANIEL 
GUGGENHEIM 


Daniel Guggenheim 








capitalist and 
philanthropist, who died suddenly of 
heart disease on September 28, was not 
mly a developer of mining and other 
industrial prodigious 
scale throughout the world; he was not 
only the donor of the $2,500,000 Daniel 
Guggenheim Fund for the Promotion 
of Aeronautics; he not only had an un 
usual love of music and _ flowers; 
Daniel Guggenheim was also a patron 
of the arts In his summer home at 
Elberon N. J., and in Hempstead 
House, near Port Washington, the 
magnificent estate formerly belonging 
to Howard Gould, are objects of art of 
almost every period from almost every 
country In the picture galleries are 
work by Corot, Daubigny, Isabey, 
Troyon and Maris, as well as a well 
known Rembrandt. There, also, is 
Homer Martin’s “Westchester Hills.” 

Mr. Guggenheim was born on July 9, 
1856, in Philadelphia, eight years after 
his parents came to this country. His 
education was received in the public 
schools pf that city up to the age of 
seventeen, when his father sent him to 
Switzerland where for seven years he 
was a buyer for a lace firm It was 
while he was abroad that his father be 
came interested in a mine in Colorado, 
and soon the Guggenheim mining en- 
terprises became so extensive that they 
required the energies of the entire 
family of seven brothers, Isaac, Daniel, 
Murry, Solomon, Simon, William and 
Benjamin, all distinguished figures in 
the financial world. In 1919, Daniel 
was decorated as a Commander of the 
Order of the Crown of Belgium, for his 
services at the request of King Leopold 
in developing mining and forestry in 
the Congo 

In 1884 Mr. Guggenheim married 
Miss Florence Schloss, who survives 
him with their three children, Harry 
F. Guggenheim, Ambassador to Cuba: 
Mrs Roger Straus, who in 1914 
married the son of Oscar S. Straus, for 
merly Ambassador to Turkey; and 
Lieut. Col. M. Robert Guggenheim 


LUCIEN WHITING 
POWELL 


Lucien Whiting Powell, landscape 
painter, who was in his eighty-fourth 
year, died September 27 of double 
pneumonia in Washington, D. C. He 
Was known especially as a painter of 
Venetian scenes. of canyons and of 
mountains. In 1903 he won the Parsons 
Prize at the Corcoran Art Gallery, 
where now in the permanent collection 
is to be found his “Afterglow.” The 
National Gallery owns another canyon 
picture. Mrs. John B. Henderson of 
Washington has two hundred of his 
works, while permanent exhibitions of 
his paintings have been placed in pub 
lie libraries, the Congressional Club, 
the American University, and _ in 
Georgetown University, which has a 
Holy Land collection He is repre- 
sented also in the Atlanta Museum 
and in the collection of President 
Roosevelt. 

A resident of Washington, Mr. 
Powell came from Virginia, where 
much of his work was done in Loudon 
county. At the age of 17 he enlisted 
in the Confederate army and after the 
Civil War went to Philadelphia, where 
he studied painting under Thomas 
Moran, master of canyon pictures. 
Later his studies took him to New 
York, London, Paris, the Holy Land 
and later to Italy. 

Besides his widow, Mr. Powell is 
survived by two daughters, Mrs. Jes- 
sie Lewis Heiskell of Washington and 
Mrs. Frances Millot of Windber, Pa., 
and a son, Lucien Fitzhugh Powell of 
Washington. 


FRANK RICHARDS 
FORD 


Frank Richards Ford, eighty-three 
years old, business manager and man- 
aging editor of the Philadelphia Item 
and also the _ recipient of several 
awards for his work as a painter, died 
September 19. He was also an in- 
ventor and holder of several patents. 

Mr. Ford began the study of art in 
the sixties and among his teachers 
were Sargent, Gerome and Fortuny. 
The special honors he won were given 
at the Charleston and St. Louis exposi- 
tions and a gold medal in 1904 at an 
exhibition by the American Art So- 
ciety 
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“SAINT WITH A BOOK” 





ANONYMOUS XVTH CENTURY MASTER 


Included in the sale of rare early engravings to be held at C. G. Boerner’s, 


Leipzig, November 11-13 


BOERNER TO SELL 
RARE ENGRAVINGS 


LEIPZIG—In a_ preceding article, 
readers of THe Art News were in 
formed concerning the scarce Ditre) 
engravings and some other rarities in 
C. G. Boerner’s important Novembe} 
11-13 sale. In the present article brie 
mention will be made of other notable 
engravings of the XVIth and XVIIIth 
centuries. 

A remarkable series of Andrea Man 
tegna’s rare engravings includes such 
fine pieces as “The Virgin and Child,” 
the famous frieze of the “Battle of Sea 
Gods,” “The Entombment” (horizontal 
plates), the “Risen Christ between St. 
Andrew and Longinus” and some speci- 
mens of engravings by Mantegna’s 
pupils, among which we mention es- 
pecially a fine impression of “Hercules 
and Antaeus” by an anonymous fol- 
lower of the master. Other early Ital- 
ian engravers are also well represent- 
ed: Guilio Campagnola, who was born 
at Padua about 1482, by his rare plate 
“Woman Reclining in a Landscape,” 
first state; Montagna by the curious 


“Birth of Adonis,” also of great scarcity, 


and the Master NA DAT (called with 
the Rat-Trap) by “The Virgin and Child 


with St. Anne” (first state). German 
and Dutch contemporaries of Diirer, 
such as Lucas van Leyden, Hirsch 


vogel, Lautensack, Bosch, the Behams 
and other “little masters” are also in 
cluded in the sale 

Besides the “Presentation in the Tem- 
ple’ by Rembrandt, mentioned in the 
preceding article, there are a great 
many other important plates by thi 
master of XVIIth century 


etching 
he Three Crosses,” “The Triump! 
of Mordecai,” “Christ Preaching” an 
several fine portrait etchings as wel 
as half a dozen of his famous lancdscap 
etchings. 

Some drawings of importance shoul 
meet with great interest, among then 
an anonymous “Adoration of the In 
fant Christ’ by a German master ot 
the end of the XVth century, who im 
itated a famous composition of Rogier 
van der Weyden; a “Saint Reading” bi 
an Italian Master of the Quattrocento 
and a highly finished water color b 
Adrian Van Ostade 


HUNGARY DEMANDS 
AUSTRIAN ART 


VIENNA—The Austrian, and espe- 
cially the Viennese public, have been 
unpleasantly surprised to discover 
that twelve years after the war and 
the revolution the sacrifices demanded 
of them were not yet at an end, accord- 
ing to the Daily Telegraph of London. 

A new demand has come from Hun- 
gary chiefly on behalf of the Habsburgs 
for the surrender of more of those his- 
torical treasures which enable Austria 
to pursue the only livelihood left her 
the entertainment and instruction of 
foreign tourists. 

Among the objects for which Hun- 


gary asks are certain books of great | 


value from the Austrian National Li 
brary, a share of the mediwval and an- 
tique tapestries in the former Emper- 
or’s collection, Gothic armour from 
the National Museum, tapestries and 
vases from the Schodnbrunn Palace, 
war trophies from the Army Museum 
and furniture and paintings from the 
Belvedere Palace. So extensive are 
the demands indeed that Austrian of 
ficial circles refuse to supply detail: 
in order not to arouse alarm. 
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IMPORTANT DURER 
FINDS IN AUSTRIA 


VIENNA The custodian of the \! 


bertina Collection in this itv, Dn 
Heinrich Leporini, recently announced 
the discovery of a rich collection of old 


prints at an Austrian castle where he 
had been cataloguing and reorganiz 
ing the literary and artistic treasures 
Further examination has revealed thi 
is, in all probability, the most complete 
collection of the works of Albert Dire 
of Niirnberg, including practically all 
his first prints 

It is assumed that this collection 
was once the property of the famou 
Niirnberg wood-engraver, Niklas Mel 
demann, since his monogram and sig 
nature, “Niclas Meldemann von Ntirn 
berg,” is to be found on the back o 
t'vo of the prints. Included among the 
very rare prints, absent even from the 
best public collections, have been 
brought to light a complete eet ot 
proof-prints from the 1517 edition of 
the “Gate of Honor,” of the Emperor 
Maximilian. As a rule, according to 
Dr. Leporini, the complete existing 
sets of this series are from the late: 
edition of 1559, and have been cut out 
whereas the newly-discovered set is 
still uncut. The Albertina Collection of 
Diirer’s works in this city, for exam 
ple, has not a single specimen from 
the 1517 edition, and but one from that 
of 1559. 

Some pen-and-ink notes on the bach 
of one of the prints, in handwirting 
very similar to that of Diirer’s, appear 
to be intended as guidance to the 
printer. 
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WINE TO KXHIBIT ners of the earth, owing to present 
cage — financial difficulties facing the landed 
RARE SILV ER gentry of Great Britain For some 
years there has been a hue and cry 
in England over the steady draining 
of the country of precious silverware 
silverware and Sheffield plate from | and antique furniture and it is to be 
private collections in Ireland and Eng-| expected that this country may soon 
land has just been brought to New) #dopt the same measures as Italy and 
York by Mr. Louis Wine, well known — European countries against the 
: oss of her age-old treasure. It is also 
dealer in antique silver and furniture, likely that within the next ten years 
whose sale at the Anderson Galleries fine antique silverware will practically 
some years ago will be remembered | “isappear from the open market, for 
with the breaking up of the large es 
tates, family heirlooms will inevitably 
find a permanent resting place in pub 
Among the notable specimens now) lic and private museums. 
breught to America by Mr. Wine are| This year Mr. Wine has decided to 
‘ give the general public free access to 
; his collection and to dispense with the 
able collections of Lady Ardilann, formalities of auction sales and pri- 
County Dublin, Lord Ashbrook, Dur-| vate gallery exhibits. He has there 
row Castle, and an entire 1791 dinner tere arranged with his agents, Guitel 
Montague, to have the present collec- 
% : ; : tion displayed at their galleries at 579 
tle, as well as four silver gilt wine) Madison Ave. Here examination of 
coolers belonging to the famous col-| individual pieces will be greatly facili- 
lection of the late Lord Balfour. bear-| tated and Mr. Wine will be prepared 
to give the history of each valuable 
so ; ; ' piece. Announcements of the opening 
There are also a few specimens of | qate of the exhibition will be made 





An interesting collection of antique 


by specialists and connoisseurs in this 


monogrammed pieces from the valu- 


service from Baron Ravonworth’s cas- 


ing the family crest and coat of arms. 


early Chippendale furniture and sevy- later 
eral XVIIth century paintings. 
Mr. Wine believes that since the ; x , Pata nto 
| pte 2 ee GALLERY NOTE 
general market depression, many new 
collectors of silver have appeared . ‘ 
PI Mr. and Mrs. Frank M. Armington 
who, paradoxical as it May seem, are left Paris on September 17 for Ger- 
buying antique plate as an investment.| many, where they saw the Passion 





Connoisseurs in this field realize that! Play. They are now on a month’s 

P< 1." Tr > . ; 7 T ATR e » TIETIT y 7 a . ae ° . . tte te 

PORTRAIT OF GABRIEL TADINO, DATED 1538 By TITIAN the heirlooms of the vast landed es-| sketching trip to Venice. Next year in 

Included in the sale of the Baron von Heyl collection at the Hugo Helbing tates of England and Ireland are rap-| November they will exhibit at the 
Galleries, Munich, in October idly being dispersed to the four cor-| Durand-Ruel Gallery. 
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bition has revealed to us some very| were brought together by an art deal R h 
— — o eeene very | were Dmes Seto WY 20 oe er ee eee 
valuable proofs of the earlier stages/| er of the XVIIth century, Joachim von 
' Chinese ; aps aintings,|Sandrart, the nephew of the German ; N 
5 of Chinese and Japanese pain ings, | Senere Me pas permen Institute ow 
thanks to the generosity of Mr. Eu-} Vasari. Originally these drawings 
, ; , , e| were collected in the workshops of d 
; nner? ri ——o gy So Nuremberg and other old rnin art Inaugurate 
. , — : iuimet in Paris and such German | + é , an @ 
; by Dr. Martin Weinberger collectors as Mr. C. J. Fuchs of Tiibin- | ists, where they served as models fot 
3 gen and E. Preetorius of Munich, who| their paintings. These sketch books T! Coll Art Associati ‘ 
‘PIDDODOOD DIOS: POPPIES OIOOOIOD Have contributed from their collections | were handed down from generation to ~ a aa sae ae . 7 oo oe 
Munich summer showings have been| covers dating from the IXth to the|to the stock of the Munich Museum. | generation and some of them seem to | HOunces the page eaiagites w vn ce 
astonishing | XVIth century and illuminated manu-| The exhibition has thus afforded a|have been in the possession of Diirer, | search Institute which came into exist- 
hibited scripts of the same periods give more valuable survey of the evolution| Who is himself represented with the|ence by order of a meeting of the 
exnipited, om : . . . : . . A Ria . colt tw . re . _ : , 
magnificent impression of the wealth| of eastern painting than any similar If ign self-portrait and some other! Roarq of Directors in January, 1930, 
‘hrarvyv ich is i anv cases |s rj "ee reme xr havine seen in | drawings. : : ; 
Ras ol this library which is 3 WAR — showing we remember having seen in and will begin to function on Octo- 
exhibitions | the immediate successor of the monas- | Germany. ber 1st. with } lquarte1 t 20 West 
. . . > P . er SU, ead arter6 a v4 es 
simultaneously | tic libraries for which the manuscripts The three Rodhistattves of the Me. z —_ 58th Street Fes York pail ¥ 
were originally written. The principal |sée Guimet (Xth century), with their NOBILE S MADONNA as manne tien Wie te mae — oT 
treasures are the “codex aureus” writ-|interesting Indian and Central Asiatic TA TIC x J vite Acie prc ~ 
, ‘e ate - . ’ : Riga as / f f C Fe ‘t Associati ‘epresenting 
concentrated ten in 870 for Emperor Charles the! influences were in a sense isolated IN VATICAN SI LOW gr A = tet ewes af dee ~ 
» : : » . as sy 6«doO spar nts oO ArT a 
sold, the cover of which was worked | specimens, but save for the collection Archaeology oa ae leading Ppt 
a ee ‘ t * ‘ » artists ‘ 4 . : . f the ‘itis se : is i ani- . d ‘ é 108) i Ing i 
preference df -* m — ‘ , we “ 2 Ara the sh ble ety Rpg a a ta ROME—With the close of the Eu-| universities and colleges, have felt the 
e Emperor Arnulf altar shown at tua) le older Pp -- 0 1- charistic Congress at Loreto, and in| eed of organized endeavor to increase 
> 3B > ‘Q ‘ > AarTiyv 4 Sse t y 4 P > »> eY ° « . aay . « 4 , © | sae . : ‘a 
the pictures the Residence and the early XIth| nese painting in Europe. The evolu oo the opportunities for scientific and con- 
’ century Gospel Book of the Abbess|tion of Chinese landscape painting| honor of the event, an exhibition of tinuous research in the field. In Ger- 
Uta of Ratisbone, the cover of which| from the XIIth-XVIIth century could| works of art, sacred to the Madonna| many and France expeditionary forces 
is also decorated with figures in gold | be Studied splendidly, including the| or the famous shrine, have been|for archaeological research are 
relief and with a lavish display of delicate early linear compositions, the opened in the Palace of the Vatican. | financed from the public treasury. In 
who is now fast disappearin jewels. The development of the calli-| Magnificent and poetic impressionism In the large central hall are famous: this country American scholars real- 
ho is as Sé 7 g, : , rey 4 arg é - : 
articular graphic art may be studied from speci-| Of the XIIIth and XIVth centuries and inti ROLY | that such efforts must be inaugu- 
oii ad m lin ar) mens of the VIth century down to the| the full mastery of landscape as an | Paintings and engravings of all schools | »ateq through private endeavor, which 
r Tr re ? é e% £ . ; P : 7 aliz ar . ‘ese ing 2 3% | 3 , "a0 , iB ; iy 
period or brancn oO Appealin XVth. There is a very good selec-| Organic part of the universe reached | of Italian art representing the Sanc-| involves many difficulties of which the 
tion of XIth century illuminated man-|im the XVth century. The Japanese | tuary in various periods of its devel-| Research Institute of the College Art 
ecti uscripts from Reichenau, of Salzburg division was particularly abundant in|opment. In rooms adjacent are a} Association is the solution. 
‘ollection, : . ’ we = 5 : meat tt, ai : - . 66 , ‘‘s ilw’’ ‘ *j >» ‘ - , 4 = 2 
ce. i Aen XIth-XIIth century specimens and of |i™Pressionistic paintings of the bold-| “Holy Family” attributed to Poe It is planned to give the Fellows of 
ce ¢ arge : > aes Rie “ > . ray : > . ‘ag > . - A 
ike a - fe tone |Tegernsee XIIth-XIVth century exam- est brushwork. Some, such. as a little a Ot Wal antique gt ei Of the) the Research Institute freedom from 
‘-epresenté ) "te 5 < é : ac ivan ‘ . - P a . tei sc s abrie é ‘la i ase : cialis . : 
repre “a — : : | int| ples. Nowhere else, ef course, can| liver scene with a fisherman sitting | 8©200 fn ener ac en . Tira an) academic work, to leave their program 
periowe, This OA PFIVEte BEETOES! these specimens be studied with such |2Y @ bridge, or the figure of a horse two antique missais Of the ilird Cen-| flexible. The result will be not only 
: Ww , > . Th) . . , : : : | ‘"Y f res ral : ® > : 
ts ROW CIPO OF ‘CceEIAe, 4 ease as in Munich rendered in dashing lines, recall most sae a Ss aa snterest, oad * | the publication of books and articles 
* * strongly similar works by Guardi, two vn eee ape ge - displayed | but the training of young archaeolo- 
“ 4 ‘ y > ‘ ‘ ‘eto | : : > 7 
hundred years before Guardi was born. | vd aoe ra a ee edn 'O| gists in methods of research. These 
conditions, , ' ye : which General Nobile carried with him | y arch: ryiata wi nm ag 
Quite as important was the exhibi- Although this was an exhibition ap young archaeologists will be known as 


tion of Chinese and Japanese painting 


pealing 
in the Ethnological Museum. 


Ba * ~ 


Research 
under the 


Scholars. 
Research 


; 4 ; 4 They will 
primarily to connoisseurs, it y 


enjoyed wide public favor. The only 


serve 


addition Fellows and will 


“ In to the pictures, there | 
East 


Next in importance to the Rohonez | Asiatic art, especially painting, is not | exhibition which was rather unde- eas . ee oe eee ae ae od a ae 5 en eee 
collection comes the exhibition of re-|so finely represented in German mu-| servedly shoved into the background likewise extremely beautiful and nate | pointed Research Fellow - ole 
ligious art in the Residence Museum, | Seums and private collections as it is| was the showing of Old Master Draw-| eral of them date from the XVIIth| Art and Archaeology, and Dr Walter 
where an overwhelming number of|in England and in some of the Ameri-| ings belonging to the university of | century. There are also two crucifixes |W. 8. Cook will be Research Fellow of 
costly objects has been assembled. It) can museums. German public opinion | Erlangen, held in the Print Room of| which are outstandingly fine, the one| Spanish Art and Archaeology. The di- 
is rather a pity that this showing was|as a whole still closely associates| the Pinakothek. This is one of the| in ivory, the other in silver, the gif’ | rector of the Research Institute is 
not pointed with the one shown in the | Eastern painting with the Ukiyo-ye, or | Most important collections of old Ger-| of Giovanna d’Austria dei Medici.| Dean James B. Munn and Mrs. Frances 
Bavarian State Library. Here book popular color print school. This exhi-| man drawings, the majority of which! Grand Duchess of Tuscany.—K. R. § | 


M. Pollak is the executive secretary. 
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BERLIN LETTER 


by Flora lurkel-Deri 





The Academy of Fine Arts in Berlin 
has cooperated with the administration 
of the former Imperial palaces in the a1 
rangement of an exhibition of master 
pieces emanating from the former Im 
perial Prussian palaces. The show was 
opened late in September and consti 
tutes an artistic event of special impor- 
tance, since it makes accessible to the 
public many 
dating from the early XVIIIth and from 
the XIXth century. To round out the 


survey one or two works of older date 


hitherto secluded works 


are also shown. The emphasis, how- 
ever, is upon the rococo and Empire 
periods. Frederic the 
tion for French XVIIIth century art 
provides the showing with a great num- 
ber of fine specimens from this time, 
including painting, sculpture and fur- 
niture. Watteau is represented by 
two of his principal works, “Embark- 
ment to Cythere” and “Sign-board of 
the Art Dealer, Gersaint.”” The show 
unites work from the palaces in Berlin, 
Charlottenburg, Pottsdam, Kassel, 
Bruhl and Hamburg. 
* > * 


From May to October 1931 an inter- 
national exhibition of art is scheduled 
to take place in Diisseldorf. The ar- 
rangement is intended to provide a sur- 
vey of contemporary art from the left 
to the right wing. 

- x + 

On the occasion of the hundredth an- 
niversary of the Berlin museums a 
guide to the collections of these galler- 
ies will be issued. This publication is 
greatly needed, for no such catalogue 
has appeared since 1880, the year of 
the fiftieth anniversary of the Ber- 
lin museum. It will be adorned by circa 
one hundred plates and its price will be 
moderate in order to make it available 
to the general public. 

* - ” 

Through the private initiative of 
Baron Max Oppenheim of Cologne, im- 
portant excavations were made in 
northern Mesopotamia, bringing to 
light the remains of an ancient tem- 
ple at Tei Halaf, the center of Hittite 
culture. The results of digging activi- 
ties—dating back to the years 1911- 
1913 and terminated in 1927-1929—were 
placed on view in Berlin. Some of the 
sculptures are of very large size and 
are the earliest known documents of 
monumental stone work. The princi- 
pal piece is the sitting figure of a god- 
dess in basalt stone. The exhibition 
further includes relief tablets with real- 
istic representations of animals and 
ceramics glazed in variegated colors. 
Opinions vary as to the exact date of 


these excavations, and this interesting | 


material will now be scientifically 
studied and classified by the experts. 
a » ak 
It is an undisputed fact that con- 
trary to the more or less problematical 
statue of contemporary painting and 


sculptuye, architecure has succeeded in | 


finding a style and form representative 
of the epoch. Post-war architecture in 
Berlin can boast of a comparatively 
great number of excellent creations. 
Heretofore, however, the general public 
has been somewhat 
number and interest of these buildings, 
due to their situation in widely sep- 
arated districts of the city. Therefore 
it is extremely gratifying that Bauwelt, 
a periodical for house planning and ar- 
chitecture, has organized automobile 
circuits, which provide a survey of some 
of the most characteristic achievements 
of contemporary architecture in Ber- 
lin. Private dwellings, settlement 
buildings, factories, churches, etc., are 
included in this tour, which enables 
one to form an opinion of the varying 
methods of approach of the city’s lead- 
ing architects. The general trend of 
power, strength and consistency which 
is the main characteristic of all these 
edifices, testifies to the collective spirit 
which imbues modern architecture and 
which is, in fact, the leading idea of our 
time. It goes without saying that social 
and hygienic requirements are given 
full consideration and that up-to-date 
methods of construction and installa- 
tion are being employed in these edi- 
fices. It is a pity that lack of funds 
prevents the erection on a large scale 
of modern dwellings, providing ade- 
quate housing for the masses that flock 
in ever-growing number to the big 
cities. Surely German contemporary ar 
chitects are highly 
this burning question in a 
future. 


qualified to solve 
happier 


Great's predilec- | 


unaware of the} 





FIGURE OF 

ASIA MINOR, 
CENTURY 

Included in the sale of the Baron 


APHRODITE 
IIIrd to IInd 


von Heyl collection at the 
Helbing Galleries, 
in October 


Hugo 
Munich, 


There is not much to say concerning 
the second section of the “Grosses Ber- 
liner Kunstausstellung” at the Belle- 
vue Palace, which opens the fall exhi- 
bition season. The contributors to this 
show work in the most diverse trends, 
since the committee in charge has tried 
to present a cross section of both con- 
servatives and radical tendencies. The 
result, however, is more of a salma- 
gundi than a survey, because selection 
and arrangement are very accidental. 
Too much room is devoted to medi- 
ocrity in various guises, while the 
minority of really interesting works 
are pushed to the wall by the insignifi- 
cant many. Moreover, the noteworthy 
artists are no newcomers, and have 


been shown to greater advantage in 
other, more judiciously selected, exhi- 
| bitions. 

The Bellevue palace has only been 


cleared provisionally for exhibitions 
and probably this is the last occasion of 
its use for these purposes. The long 


erection of a representat.ve exhibition 
building have at last been brought to 
an end and in the near future an edi- 
fice will be raised on the grounds of the 
zoological garden to the west of the 
icity. The sum granted by the ministry 
of finance is not very high and there- 
|fore a simple, unpretentious building 
will be erected fully equipped for ex- 
hibition purposes, but free from inap- 
| propriate splendor and magnificence. 





% x % 

A novel institution which was organ- 
ized a year ago is the German photo- 
graphic archive, for the purpose of cen- 
tralizing the photographic records of 
|German art. The archive is being 
steadily enlarged and here scholars find 
rich material concentrated in one place, 
thus facilitating their work tremen- 
dously. The study of German art will 
certainly be promoted through this or- 
ganization, while the general public 
will also be benefited. Changing exhi- 
bitions of photographs are being ar- 
ranged, and it is obvious that nowhere 
else can such a comprehensive survey 
of the beauty and wealth of art pro- 
ductions at various periods be gained 
as here. The opening exhibition, now 
on view, displays architecture and 
sculpture of the Middle Ages and this 
theme has been chosen with a view to 
the near opening of the Deutsche Mu- 
seum. 
the difficulty involved in the selection 
and arrangement of this material, the 
exhibition has been made very inter- 
esting and attractive. 
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It is noteworthy that in spite of 


The Art News Saturday, October 4, 1930 


CHARLES 


of 


Bat td * pm 


ch) A 


i 





Hd Cuglish 
Nd Rarelled ER 


af 
( ° 
nleriors 


vm 
C apeslries CO 





ur . en "e 


OOTILS 


NEW YORK 
2 WEST 56th STREET 
730 FIFTH AVENUE 


LONDON 
WOODSTOCK STREET 
NEW BOND STREET 


Member of the Antique and Decorative Arts League 


ST 


seine 


iin 


Saturday, October 4, 1930 


International Museums’ Experts 
To Discuss Art Problems in Rome 


Conservation and Restoration of Art Works to Be Subject of 
Discourses. 


ROME Following a resolution 


adopted last year by the Sub-Commit- 


tee on Arts and Letters of the League 

Nations, the International Mu 
seum's Office is actually engaged in 
ivranging a meeting of experts in col 
laboration with the Italian Commit- 
tee of Intellectual Co-operation. Th, 
meeting will be held in Rome on Ox 


3th-17th 
‘he meeting 


the 


Hel 
will study 


scientific 


problems 


oncerning examination 


mservation and restoration of work 


of art. It will consist of two sections 
(1) Painting (pictures and mural dec 
orations);: (2) Sculpture (stone, terra 
cotta, metal, wood and ivory) 

\bout fifty experts from the differ 
ent countries of Europe and Americe 
will take part in the Rome Confer 
ence. as well as the Directors of the 
principal art museums of the world 

Among the many interesting prob 


with 
this 


lems concerned paintings to be 
(1) 
ex 
The 
meth 
identifying 
thei) 
Examina- 


taken 


up at 
Various 


conference are 
the 


art; (2) 


scientific methods for 


amination of works of 


results obtained by each of these 


ods for the 


purpose of 


works of art and discovering 


state of preservation; (3) 


tion of the chief injuries found in 


works of art and the problems createt 


bv these injuries from the point of 
view of preservation; (4) Examina 
tion of measures to be taken in Case 
of removal and transport of works 0! 
art; (6) The advisability of making 
a complete reference file of the meth 
ods applied for the purpose of identify 
ing and preserving a work of art. 

In addition to the meetings devote 
to discussions, visits are to be paic 
to the ruins of Herculaneum = and 


Pompeii. Leading museum directors 


from Germany, Austria, Belgium 
Spain, France, Great Britain, Holland 
Switzerland and other European coun 
tries will attend the sessions, as wel 
as representatives from North an 
South America. 

A number of highly valuable paper 


by well known authorities will be reac 


during the conference 
P. ] well 


examination of 


Professor <A 
the 
dis 


aurie, known 
old 
application of photographic 
the examination 0 
paintings, 


expert ou 
masters, will 
cuss the 
enlargements in 
the technique of illustrated 
by examples chosen among artists sucl 
Hals Rem- 


their colors it 


is Velasquez, 
brandt, 


Frans and 


who prepared 


a special way. Professor Laurie wil 
also give a second lecture on Rem 
brandt and his school, dealing with 


Suc h probleme 
tween the 


the 
artist's first 
commissioned 


as 


distinction be 
studies and his 
mature 
influence upon hi 


leading pupils and the dubious authen 
ticity of 


portraits; 
Rembrandt's 


his 
Sty le: 


certain 


canvases now given 
to the master. 

Dr. A. Martin de Wild of the Hague 
will talk upon the methods of pre 
serving paintings now being used i 
Holland, while Dr. H. E. van Gelder 
Director of the Municipal Museums of 
the same city is to give an address 
dealing with the general principle 
to be followed in restoring a work of 

Professor Helmut Ruhemann, 

itor and chief restorer of the Ber 

in Museums, is scheduled for an in 

teresting paper dealing with variou 
technic 


al problems in restoration 


, ete 
imoneg t] 


lem being methods of preserv 
damaged paintings on wood, treat 


ments of blistering, new methods o 

ining old masters, ete., 

Othe speeches scheduled for the 
essions of the conference are 
ollows: 

M. Raymond Escholier, Curator of 

e Victor Hugo Museum, Paris: 

the Part of Feeling and Instinct in 
e Identification of Works of Art 
Jean Fernand 


Cellerier, Labora- 


ory | of the 
Division of the Louvre: 

Various Scientific Methods now be 

ing Applied to Paintings and the Re 

ults Obtained by Them. 

L.. Scheffer, 
Chemistry at 
Technique ot 

The 

ings 


sirectol Scientific Research 


Professor of 
the Ecole 
Delft: 
Chemical Examination of 


Inorganic 
Superieure 


Professor Inge. G. Kogel of the 
nical High School of Karlsruhe: 
The Identification of Works of 
and the Examination of 
graphs, as Supplementary 
Dr. A. Eibner, of the 
School of Munich 
The Microscopic 
Pictures 
M. Fernand Mercier, 
if the Dijon Museum: 
A Scientific Study Method 
Masters and especially 
ings, as Applied to 
Preservation. 
M. Johannes 
storisches 
Rontgen 
Paintings 
Institute, 


Tech 


Art 
Photo 
Proofs. 

Technical High 


Examination of 


Late Curator 
for Old 
Mural Paint- 
Identification and 


Wild of 

Museum, Vienna: 

Ray Photograph of Several 
Made at the Holzknecht 
Vienna. 


the Kunsthi 


Paint- 


Dr. Emil Waldman, Director of the | 
| Bremen Kunsthalle: 

A Case of Restoration. 

Dr. Erich Wiese, Director of the 
Breslau Fine Arts Museum: 

The Transportation of 


| 





ings and a New Wooden Cradling. 


Z. Zenghelis, 
of the 
Laboratory 
ological 


Professor Chemistry 


Athens University and 
Director of the Archae- 
Museum: 

The Cleaning of Antique Bronzes Re- 
trieved from the Sea and The Treat- 
ment of Corrosive Patina on 
sronzes 


P1iotessor 


M. Paul Lambotte, Honorary Gen 
eral Director of Fine Arts, Brussels: 

Precautions Necessary in the Trans- 

portation of Works of Art. 


Professor Nicholas Roerich of the 
| Roerich Museum, New York: 

Risks of Art Transportation. 

Professor Karl Albert, Vienna: 

The Need of an International Re- 

cording Organization for Works of 

Art. 

M. Fernand Mercier and M. Andre 
| Blum: 

A Plea for an International Center 

of Artistic Documentation. 

SAN DIEGO 

A notable gift has been made to the 
| Fine Arts Society of San Diego and 
| through it to all the people of the 
city—a replica of the heroic eques- 
trian figure of Rodrigo Diaz de Bivar., 
which stands in the court in front of 
the Hispanic Society in New York. 
This famous hero of the Spanish con- 
quests of the XIth century, who was 





the statue from the 


popularly known as el Cid Campeador, 
will stand at the southerly end of the 


Plaza de Panama in Balboa Park, fac- 
ing the art gallery. 
The statue is a truly noble work of 


art portraying the Cid advancing upon 
a magnificent horse, his right hand 
carrying a spear. The full height of 
base of the pedes- 


tal is twenty-three feet above the 
ground. 

The unveiling ceremony took place 
on the afternoon of July 5th. Because 


Panel Paint- | 


Antique | 


| 


} 


Dr. A. Bredius, Former Director of 
| the Hague Museum: 

Dangers in the Transportation of 

Works of Art. 


The Art News 


of the 
cause 


nationality of the Cid and be- 
of his interest in Spanish-Amer 


ican relations, King Alphonso XIII 
delegated Don Alejandro Padilla y 
Bell, the Spanish Ambassador at 


Washington, to represent the Spanish 
Government at the celebration The 
program consisted of addresses by the 


Ambassador, Mayor Clark of San 
Diego, Mr. George W. Marston, repre 
senting the Park Commission, and Mr 





Wm. Templeton Johnson, 
the Fine Arts Society in 
of the President, Mr. 
heim, who was away 
at that time. 

Since the period of the Civil War 
much public sculpture has been placed 
in the parks and squares of cities in 


representing 
the absence 
Julius Wangen- 
from San Diego 


the United States, and a good deal of 
it has been of such inferior quality 
as to be a source of regret now that 
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the fine art of Ameri 
come into its own 
Diego can take 


first example of 


in sculpture has 
The City of San 
great pride that its 
public sculpture sets 


the highest possible standard as a 
work of art As time goes on other 
works of the sculptor’s art will deco- 
rate our city, and having set such a 


standard, it is hoped that future mont- 


| keep pace with this 


mental works wil 
truly 


noble gift. 
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Chinese gentleman's spinach green jade brush holder 
of rare size and high quality. 


EARLY CH’IEN 


Height: 634 


LUNG PERIOD 





The taste for rare and precious things may always be gratified in the 

superb old Chinese Porcelains, Potteries and Bronzes; deli- 
cate Carvings in Jades, Carnelians, Coral, Lapis and other semi- 
precious stones are beautifully mounted into Lamps, delightful 

Utilities and Decorative Objects. 

Farmer establishment in harmonious assemblage with 
exceptional specimens of XVIIth and XVIIIth 

- Century English Furniture. 


116 East SCth. Street 






Diameter: 7 
(1730-1795) 


They are displayed at the 
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Telephone: 
Bryant 7225 


EDWARD 


ANTIQUES 


Antique Silver Service Tray, listed in 

Sir Charles J. Jackson’s book on Sil- 

ver marks as follows: ‘Small Waiter 

made by James Morrison with shell 

and scroll border, made in London 

during the reign of George Ii, 1745." 
Size 9!2" diameter. 


PRILL Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 


REPRODUCTIONS 


Chop Dish, Service Plate and Soup 

Plate with Shell and Gadroon border. 

These perfect reproductions may be 

had in either Sheffield Plate or Ster- 
d ling Silver. 


We are especially interested in servicing Dealers and Decorators. 


Your correspondence is invited. 





Cable address: 
Prilward, New York 
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COMING AUCTION 
SALES 


AMERICAN-ANDERSON GALLERIES 


The following is a tentative schedule 
of the opening sales of the season 
October 10-11 
WM. BAUMGARTEN CO, 
Y. C.—Antique furniture 
nishings, selections 
view October 4 
October 13-15 
JOHN NOLTY— Manuscript 


afternoons 
INC., of N 
and ful 
from stock. On 
afternoons 
. first edi 


tions, colored plate and sporting 
books. On view October 4 
October 17-18, afternoons 


JOHN R. HERTER COLLECTION 


French and Italian furniture and 
decorations, tapestries 
October 20, afternoon 
AUTOGRAPH SALE-—English and 
American autographs, ine]u ding 
Signers of the Declaration of Inde 
pendence, Presidents of the United 
States, etc., from Murray-West and 
Kalisch collections 


October 21, afternoon 
ESTATE OF SAMUEL KALISCH ET 


AL Library sets of Standard 
Authors. 
October 23-24-25, afternoons 
WOOD ET AL—Furniture and fur 
nishings 
October 27, evening 
BOOK SALE—Rare first editions, col 
ored plate and sporting books 
October 31, November 1 
M. D. BENZARIA—Antique Spanish 
furniture, Persian and Spanish ob 
jects of Art. 

THE HERTER SALE 
Exhibition, October I1 
Sale, October 17, i& 

The entire stock of J. R. Herter} 
will go on exhibition October 11, at} 
the American Art Association Ander- | 
son Galleries, Inc., for dispersal the | 


| 


afternoons of October 17 and 158. 

The furniture covers a period rang 
ing from the Henri II to the Direc- | 
toire and 








FOREIGN AUCTIONS 


ROCOCO PORCELAINS 
Sale, October 21 


auction of 


The first importance 
which will be held at Lepke’s Kun- 
stauktion Haus on October 21 con 


sists of a collection of porcelain which 
emanates from foreign state property 
The principal pieces are Meissen, Ber 
lin, Sevres, Vienna and Copenhagen 
ware, in the form of figures an¢€ 
groups dating from the rococo period 
in its prime.—F. T. D. 


ANTIQUE SCULPTURES 
Sale, November 11 


Lepke’s will sell by auction on No 
vember 11 the private property oi! 
Schweitzer of Berlin and 
of Brunswick, consisting of important 
sculptures of German, Italian and 
French provenance and dating fron 
the XVIth-XVliIth centuries. Italian 
majolicas gnd a fine collection of an 
tiques including glass, terra cottas 
and objects in bronze and marble are 
also featured.—F. T. D. 


| 
Loebbecke 


NOLTY BOOK SALE 
Exhibition, October 4 
Sale, October 13, 14, 15 


A fine copy of Cato Major, printe 
and sold by Benjamin Franklin, Phil 
jadelphia, 1744, and of added interest 
as the first issue of the first pub 
jlished translation of any classic in 
America, will shortly come up at au 
tion at the American Art Associatior 
Anderson Galleries, In This work 
will go on exhibition on October 4 in 
the library of the late John Nolty of 
Brooklyn, New York, to be sold the 


afternoons oft 

The collection 
autograph manuscripts, 
extra-illustrated books, 
and illustrated books by Cruikshank. 
Rowlandson, Leech, “Phiz,”’ and others 
sporting books, a map powder horn of 
the French and Indian War period 
and a fine collection of door knockers 


October 13 14 and 15 

includes Americana 
first editions 
colored plate 


BOOK AUCTIONS 
Exhibition, October 
Sale, October 21 


14 


Library sets by 
and first 


| English 


standard 
of American an 
will go under thi 
| hammer at the American Art Associa 
ion Anderson Galleries the afternoor 
of October 21 firs 
“lition of the privately printed “Mag 
zie,” in original wrappers, mainly un 
pened. The collection comprises the 
library of the late Samuel Kalisch of 
| Newark, N. J., the library of Dr. Ross 
rhalheimer of Baltimore, Md., selec- 
tions from the library of Dr. Frederick 
| A. Woods of Brookline, Mass., as well 
is duplicates from the art and 
| reference library of the American Art 
Association Anderson Galleries, Inc 
Che lot will go on view October 14 


authors 
editions 
authors 


Included is a 


AUTOGRAPH SALES 
Exhibition, October 14 
Sale, October 20 


| 
abounds in the small pieces 


desirable for the average room of to- 
day, such as small fitted writing desks, 
Louis XV and Directoirs, little tables 
of various types, commodes, corner 
cabinets and buffets, of which the 
majority are of the popular undec 
orated provincial French type. 

Among the French and Flemish 
tapestries of the XVIth, XVIIth and 
XVIlith centuries are several fine 
verdure examples, one a_ silk-woven 
French panel in the manner of Pous 
sin. A pre-Gobelin Louis XIV _ piece, 
gold, silver and silk-woven was made 
by Simon de la Planche after a car- 
toon by Simon Vouet. A Royal Au 
busson has a border with the crowns 
of France and the Dauphin worked in 
the four corners. There are also 
modern Beauvais-woven panels, copies 
after famous Gothic and XVIIIth 
century tapestries in the Cluny 
Museum and elsewhere. 

A feature of the collection is a 
group. of transparent tapestries 
Woven to admit light and air to an 
interfor, these are finding favor in 
modern interior decoration. Fancifu! 
and colorful, the examples are afte! 
cartoons by Monzana-Pissaro, Jane 
Levy, Gaston Cretin and Azema. 


Autographs, historical and literary, 
| from the collections of C. J. Murray- 
West, the late Samuel Kalisch, John 
V. Haarer, Norman Howard an 
thers make up the offering whic] 
soes on exhibition October 14 anc 
$s to be sold the afternoon of Octobe) 
20 at the American Art 
Anderson Galleries, Inc. 

The American section include: 
autographs by many Presidents of the 
United States and important histori- 
‘al letters. The autograph of Thomas 
Lunch, Jr., Signer of the Declaration 
of Independence, is exceedingly rare. 
[wo appear in a copy of the works 
of Josephus from the library of the 
Duke of Portman. Another signer, 
Francis Lewis, is represented by a 
long and very important letter. There 
is a letter of great warmth from 
Washington to General Greene, as 
well as interesting Lincoln items. 

In the foreign section are musieal 
manuscripts by Mozart and. Bee- 
thoven. 

The sale also includes autographs 
to be put under the nammer for the 
benefit of the Theosophical Society at 
Point Loma, Calif. 


Association- 





3 VALENTINE GALLERY 


| 
69 EAST 57th STREET 


BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 
GROMAIRE 
LURCAT 
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Exhibition, October 4 
Sale, October 10, 11 


A magnificent silk 


woven Beauvais 
tapestry after Arnault will go on ex 
hibition October 4 at the American 
Art Association Anderson Galleries in 
a collection from the stock of Wm 
jaumgarten Co. to be dispersed the 
afternoons of October 10 and 11. This 
tapestry, “The Temple of Love is 
me of six designed by Arnault to il 
lustrate Fénélon’s Aventures de| 
rélémaque, written for the instruc 
ion of his pupil, the Duke of Bu 
gundy, grandson of Louis XIV. The 
e.emacnus of the tapestry is believea 
» be a portrait of the young Duk 
iimself. The collection also includes 
1 silk woven XVIIIth century Roya 
iobelin, “The Royal Fleet of Franc 
at Anchor.” Another notable piece ol 
j}the same period is the silk woven 
| Brussels tapestry, “Apollo and Cupid,” 
with a characteristic landscape in the 
| background 
In this collection the Louis XV 
lacqué boiserie of a salon and the 
chestnut boiserie of a library have | 
been exhibited at the New York An 


jtiques Exposition, the one in 1929, the 





other in 1930. Also of interest to the 
collector and decorator is the pair of 
| Adam, Chinoiserie decorated, built-in 
j}corner cabinets, the shelved interior 
jenclosed by a mirrored door painted 
}with classical ruins and Chinoiserie. 
| A set of four fine Adam, carved 
| walnut, oval-back armchairs, covered 
in Aubusson tapestry of the period, is 
janother item in the group of XVIIIth 
century English furniture. Others are 
jan important Heppelwhite cabriole- 
leg, mahogany sofa covered in XVIIth 
!century Brussels tapestry, and a Hep- 
pelwhite mahogany  break-front, _li- 
| brary book case of imporvant size. 

| Among the outstanding pieces in the 
‘earlier English group are a Charles | 
{I red lacquer cabinet on a stand, the | 
stand boldly carved with figures of | 
amorini, flowers, eagle heads and| 
acanthus volutes; a pair of Charles II 

‘arved and gilded wing armchairs, cov 

ered in Brussels Renaissance tapes 

try, and a William and Mary tall-back | 
armchair in fine silk needlepoint. 

In the XVIIIth century French fur- 
niture are included a pair of impor 
tant Régence carved walnut and pavot 
needlepoint armchairs, signed by 








Gourdin, who was Master Ebeniste in 
1748. A suite of ten armchairs by him 
is in the collection of the King at 


Windsor Castle. Other signed French 
XVIIIth century pieces are the Louis 
XV acajou marqueterie commode, 
mounted in bronze doré, by C. M 
Magnien, Master Evbeniste, 1771, and 
four Louis XV lacqué and carved arm- 
chairs in needlepoint by L. M. Lefevre 

Four outstanding Chinoiserie dec 
rative panels in oils with relief in pa 
pier maché, by the well known Jean- 


Baptiste Leprince (1733-1781), show 
|Chingse hunting scenes and form a 
unique series. They come from the 
collection of the Marquis de Dion 
The two XVIIIth century paneled 
rooms in the collection constitute an 
excellent background to this French 
group. 


The carpet section is made up of a 
small group of Oriental rugs, includ- 
ing three Royal Kirman medallion ex- 
‘amples of the finest quality. 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO ., 
REDON 
SEGONZAC 
SEURAT 
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FOREIGN AUCTION CALENDAR 


BERLIN 


MUNICH 
Rudolph Lepke Hugo Helbing 
October 7 Fu ; a ee ae ee October &, 9- The \de sberger colle 
rative art of porcelail Far Eastern art, pa 
. et 
| Oetober 21—The porcelain collection of D1 COLOGNI 
Witte, Rostos t 
Math. Lempertz 
October 2s Paintings by old 1 tel fror October 14 The Castle Drachenberg 
the Schw tzer collection and the lle lectior 
tion of a Gern plomat , 
. & German ciploma FRANKFORT a M,. 
November 1l—Antiques from the Schweit Augo Helbing 
zer collection of Berlin October 21—The J. H. Weiler collectio 
November 25—Paintings by old n ters Frankfort 
October 28-29—The collection of Baron 
Hley ol marmstadt 
Paul Graupe aie a 
» 
October 7, S—Books, art literature LEIPZIG 
(. G,. Boerner 
Max Perl November 11-18—Ermitage duplicate 
November 5, 6—The Adelsberger colk engraving by old masters 
t of drawings, graphie art t LONDON 


London Commercial Salesrooms 


Hollstein & Puppel 


Pe ‘ October 7, S—Chinese and Japanese 
November 7, 8—The Baron von G. colle tiques nd objets d'art 

tion of engravings, museur licates 

; , ! eum duplicate LONDON 

and other rarities, including works by 

Rembrandt, Durer, Schongauer. Mec} London Commercial Salesrooms 
enem, Leyden, ete. Renowned collecti: October 7, S—Antique Chinese 

of incunabula woodcuts of the XVth ind pottery, carvings, rugs and 

enturs Kastern objects of art 





ntings 


al 


porcelain 


F 








RUDOLPH LEPKE’S KUNST-AUCTIONS-HAUS 


BERLIN, W. 35 Potsdamerstrasse 122 a/b 


will sell by AUCTION on NOVEMBER 11th, 1930 
The Collections of 


E. SCHWEITZER, BERLIN—LOEBBECKE, BRUNSWICK 


consisting of 


ANTIQUITIES 


German, Italian and French Sculptures in marble, wood and 


bronze from the XVth—xXVIIIth centuries 
Furniture from the XVIth—xXVIIIth centuries 


Italian Majolicas 


ANTIQUES 


Glass, terra-cotta, bronze and marble objects 


Illustrated catalogue sent free of charge 


C. G. BOERNER 


LEIPZIG, C.1. 


26 Universitaetsstrasse 26 
PUBLIC SALE of 


FINE OLD ENGRAVINGS 
NOVEMBER 11th to 14th 
including a second portion of 


DUPLICATES OF THE PRINT-ROOM OF THE 
HERMITAGE 


at Leningrad, and of other Public Collections 
of the Soviet Union 


SCARCE MASTERS OF THE XVth CENTURY 
DURER MANTEGNA REMBRANDT 
OLD MASTER DRAWINGS 


Catalogue 167: Price 5 R Marks Telegrams: “Boernerkunst, Leipzig” 
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Saturday, October 4, 1930 


De Groot Collection On View 
Bequest to Netherlands 


[wenty Important Paintings Including Rembrandt Bequeathed to 


Groningen Museum. 


The Communal Museum at The 


Hague, it is Daily 
Vail oft 
howing in three 


yllection of 


learned from the 


Paris, has this summer been 


lots the magnificent 
Hofstede de Groot. the 
authority on Dutch art, 


part of his 


rreat who 


spent the greater large 


fortune on these works, which he has 
bequeathed to his country. 

Twenty pictures of prime impor- 
tance together with various drawings 


make up the first ensemble exhibited 
in June which is intended mainly fo1 
the Museum at Groningen, de Groot’s 
although a 
will go to the 


native town, few items 


Haarlem Museum 


Among the most important numbers 
are canvases by 
Van 


Hoogh, Jordaens, 


Gerard Douw, Carel 
Pieter de 
Rubens, Van Jongh 
and Willem Kalff. Rembrandt is rep- 
resented by a study for a head of a 
young woman, probably Saskia. It is 
on a panel about 6 inches by 4, and 
its date is put by de Groot at 1633. 

Very interesting is a landscape by 
Hercules Seghers (1590-1640) a view 
of the Rhine near Ragatz. This work 
is to go to the Franz Hals Museum 
at Haarlem. Another rarity is a small 
picture by Heiman Dullaert (1636 
1684), one of the few known works 
by this pupil of the great Rembrandt 

Among the drawings are examples 
by Bega, Berghem, Berckheyde, Cuyp, 
Doomer, Dusart, Van Everdingen, Van 
Goyen (six examples), Van Heer, Van 
Koning, Lievens, the Van der Veldes, 
Ruysdael and, above all, Rembrandt 
De Groot was always specially inter 
ested in this master 

The second part of the 
which was exhibited at The 


Fabritius, Goyen, 


collection, 
Hague in 


DREAM REVEALS 
BURIED CHURCH 


ROME.—In the Commune of Vallata, 
not far from Naples, a peasant named 
Giovannantonio Crincoli recently had 
a curious dream in which he saw the 
Madonna surrounded by a company of 
little children. Crincoli claims that 
the Virgin revealed to him the presence 
of an ancient church on the hillside of 
Santo Maria at about two hundred 
meters above the level of the sea, hav- 
ing a ruined chapel where a beautiful 
crucifix and a figure of the Madonna 
lay buried. 

Much impressed by this vision, Crin 
coli related it in the morning to some 
of his peasant friends who were so 
much interested that they began to ex- 
cavate in the locality indicated. They 
worked rapidly and it was not long 
before a large arch was brought to 
light, about four meters in height. This 
was sufficiently encouraging to cause 
them to continue their search. On the 
next day the remains of a chapel and a 
well preserved ivory crucifix of fine 
workmanship were discovered, valu- 
able both from the artistic point of 
view and as vindications of the peas- 
ant’s faith in his vision.—kK. R. S. 


DI ©YCH THIEF 
NOW ARRESTED 


ROME.—Some time ago a certain 
antiquarian of Spaloto, named Milcic, 
stole a XIIth century diptych from the 
Cathedral of Zagabria and succeeded 
in transporting it to Vienna. Here, 
with the help of a French antiquarian, 
he was able to sell it to the Cleveland 
Museum for a very large sum. As soon, 
however, as the Museum learned of the 
theft, the treasure was restored to the 
cathedral from which it had been 
taken. Not long ago it was announced 
that Milcic had been traced and ar- 
rested at Antwerp, where he confessed 
to the robbery.-K. R. S. 


LONDON MUSEUM 
BUYS RARE CROSS 


LONDON 
Museum has just purchased a portion 
of a tall stone cross of the pre-Norman 
period, which was recently on view at 


the exhibition of English mediaeval 
art The stone, which comes from 
EKasby Abbey in Yorkshire, is carved 


The Victoria and Albert | 


| represented by 


July and August, consists of 102 draw 
ings by Rembrandt. Nos. 1 
take their place in the 
Museum It is not vet known what 
will be done with Nos. 66 to 102. All 
these works are mentioned with their 
dimensions in the special catalogue of 
the exhibition Sixty-six of 
also catalogued in H. de Groot’s work 
“Die Handzeichnungen Rembrandts” 
(Haarlem, 1906), where they are num 
bered 1,246 and 1,304. They show the 
genius of Rembrandt in all its variety, 
richness and power 

In the third section of the 
tion, which is now on exhibition, Rem 
brandt does not figure. It occupies a 
whole room, No. 10, in the Gemeente 
Museum and has 248 numbers listed 
in the catalog, which include faience, 
furniture medals, but attention will 
be primarily attracted by the set of 


to 65 will 
Amsterdam 


them are 


collec 


Dutch drawings. The life of XVIIth 
century Holland is revived in the 
work of these artists, who were so 
faithful to life and Nature. We find 
here some very rare examples of 
masters of the second rank, such as 


Lambert Doomer (1622-1700). He is 
eight charming pic 
tures, including the portal of the 
church at Alkmaar, a Bacharach land 
scape, a view of Miinchen-Gladbach 

a superb landscape with figures-—-and 
1 large two-color view of Amsterdam 
with a very characteristic figure of a 


fisherman in the foreground and a 
complete outline of the city in the 
distance. Doomer, who was a friend 


of Rembrandt, travelled in France and 
Ireland. His works are rare. 
Another petit maitre, a charming 
painter of canal life known chiefly to 
specialists, is Roeland Roghman 
(1597-1686), a faithful observer and 
pupil of the mysterious Seghers, with 
out relapsing into a stereotyped style. 
All these are delightful landscapes, 


on four sides, three of them in a re- 
markable state of preservation. A\l- 
though the figure side is rather worn, 
it is possible to see that the carving 
ranks with the finest work like the 
well known crosses at Bewcastel and 
Ruthwell. In spite of the skepticism 
of foreign writers, the date is prob- 
ably the VIIth century or at least the 
VIIIth 


STOLEN PICTURE 
FOUND IN TORONTO 


TORONTO.— An international search 
of more than a year for a reproduc- 
tion of the famous painting Madonna 
de Cologne, stolen from an art gallery 
at Hamburg, was ended recently with 
its discovery in a Toronto bank vault. 

Discovery of the painting resulted 
from the arrest of Will Brunk, 31 
years old, a German, on a charge of 
vagrancy. In his possession police 
found keys to the safety vault. Ob- 
taining a searcli warrant, they opened 
the vault and discovered the _ paint- 
ing. 

Police said Brunk admitted bring- 
ing the picture here from Germany, 
but he declined to say how it came 
into his possession. He had insured 
it for several hundred dollars and 
police said had borrowed $400 on it. 
He was ordered held without bail pend- 
ing word from the German authorities. 

Detectives expressed the belief that 
the arrest of Brunk might be the key 
to the solution of widespread thefts 
from European art galleries at about 
the same time as the Hamburg 
bery. 


rob 









NEW YORK 
AUCTION CALENDAR 


American Art Association 
Galleries, Ine, 
30 East Sith Street 

October 10, 11 (afternoons)—Antique fur- 
niture and furnishings selected from the 
stock of Wm. Baumgarten Co., Inc. On 
view October 4. 

October 18, 15 (afternoons)—Manuscripts 
first editions, colored plate and sporting 
books from the John Nolty collection 
On view October 4. 


Anderson 


Plaza Auction Rooms 
9-11-18 East 59th Street 


October 8 9, 10, 12—Antique furnitur 
silver, linen, tapestries, ete On view 
October 6 


The Art News 


like those by Avercamp, Hoefnagel, 
Saftleven, Savery (Alpine landscapes), 


Ruysdael, Van Vianen (a very fine 
view of forests). 

That great painter Albert Cuyp 
who so well expresses the unchang- 


ing appearance of the Netherlands 
countryside, is represented by a very 
fine including the view of Dord 
recht from the north side, that of 
Walkhof near Nimeguen, and several 
river full of character The 


set, 


scenes 


| (1594-1652), a 


two stags fighting, by Paul Potter, 
form a masterly piece of work which 
no animal painter has ever excelled 
Very interesting, too, is the set of Van 
Ostades, Konings and Van der Vennes 


and unique examples of J. van Wet 
and Van Vlieger 

A few paintings have been placed 
in the middle of the room Among 


them are a very characteristic portrait 
of Margaretha Trip by J. G. Cuyp 
delicate landscape by 


21 


Van Geel, and a 
(1621-1693). 
The small collection § of 
bronzes, consisting 
works by Pisanello, 
and Nicolo Spinelli, 
the Dutch medals of the XVIth, 
XVIIth and XVIIIth centuries, which 
are very interesting A set of beauti 
ful Delft faiences and silverware com- 
plete this most important collection 
H. F. E 


still life by W. Kalff 
Italian 

principally of 
Matteo di Pasti 
is placed next to 





HUGO HELBING 


Munich 2 No. 4 
Will Sell by Auction on October 28th, 29th and 30th, 1930 


THE FAMOUS ART COLLECTIONS 


late BARON 


of the 


Part I 


Schools, including —TTwo Works by TITIAN 


ANTIQUITIES, TAPESTRIES and FURNITURE 
Illustrated Catalogue (44 plates) with Preface by A. L. Mayer: Mk, 4—— 


ANCIENT 









Illustrated Catalogue, RM. 5. 


Part Il 


VALUABLE PICTURES of the Italian, Dutch, Flemish and German 
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KURFURSTENDAMM 220 


HEYL, Darmstadt 


MARBLES, VASES and GLASSES 
Illustrated Catalogue (34 plates) with Preface by H. Bulle: Mk. 3—— 


Wagmiillerstr. 15 
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HOLLSTEIN & PUPPEL—BERLIN, W. 15 


will sell by AUCTION on NOVEMBER 7th and 8th 
Important Collection of FREIHERR VON G..... 
VALUABLE OLD ENGRAVINGS 


By REMBRANDT, DURER, SCHONGAUER, LEYDEN, MECKENEM, and others 


A Famous Collection of EARLY WOODCUTS 
of the 15th CENTURY, INCLUDING 42 UNIQUES 


Cable Address: “Altgraphik, Berlin” 


MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


New York 





Saint Louis 
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RARE XVIITH CENTURY GOLDEN TAPESTRY 


VENETIAN PALACES 
SAVED FROM RUIN 


FLORENCE—Having been damaged 
by the water surrounding the city 
as well as by time and the weather, | 
many of the most important buildings 
in Venice are constantly being re 
stored. Just at present careful hands 
are at work on the Bascilica of San 
Marco, now here, now there, for the 
protection of a weak point, or to save | 
some special beauty from fading o 
falling away. 

The famous Ca'd’Oro has 
object of recent attention. Here great 
beams have been’ introduced for 
strengthening walls and floors, and 
between the wood and marble, lead, 
cloth and paraffin have been used i) 
such a manner that not even the 
patina has been disturbed. 

Examination of the foundations of | 
this magnificent palace has revealed | 
the perfect condition and remarkable 
strength of the piles, which date from 
ihe XVth century. These piles are of 
larch and oak, and their long burial 
in the mud has made them as hard 
and smooth as ivory. As for the stone 
work, much of it has been injured by 
the suction of the water, and three | 
of the six marble columns of the 
portico with their bases worn away 
making them a menace to safety have 
been replaced. 


been an 





In a sala of the Ducal Palace, where 
formerly it was the custom to expose 
the body of a dead Doge, there are 
now collected pictures, statues and ar. | 
chitectural fragments, which, likewise 
require attention. Among these is a 
large painting by Da Ponte il Vecchio, 
ux Madonna surrounded by saints, 
as well as the two early maps of the 
world, in a faded condition, supposed 
to be by Coronelli, which were at one 
time in the Hall of the Great Counci) 
and afterwards in the Marciana| 
Library, where they now belong. 

Most of the works, however, are can- 
vases damaged in the cyclone which 
swept over the region about Venice a‘ 
the end of July. Twenty items, chiefly 
altar pieces and choir decorations, 
come from the church at Selva, which 
place a water spout almost completely 
destroyed. From the church of the | 
Certosa of Montello there have been | 
brought valuable marbles, and an elab- 
orate altar of the XVIIth century, or 
namented with lapis lazuli. Most of 
these treasures, carefully laid out on 
the floor, are in a 
tion.—K. R. S. 
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Now on Exhibition at the Galleries of Georges Haardt & Co., New York 


Georges Haardt Secures Gobelin 
Tapestry Similar to Vatican Weave 


A fine Gobelin tapestry of the latter | 
part of the XVIIth century having as 
its subject, “Athalie Chassée du 
Temple” is now on exhibition at the 
galleries of Georges Haardt & Co., 
200 West 57th Street, New York. It 
was woven after a cartoon by Coypel 
and is signed “Neilson.” A specimen 
similar to the present example is to- 
day in the tapestry room of the Vati- 
can in Rome. 

The composition represents a great 
room in a palace, with Joaz sitting on 
a throne, Joad to his left and Josabeth 
to his right, surrounded by numbers 
Athalie at the 
left of the throne is being taken away 
by the king’s officers. At the foot of 
the throne are a pillow, a shield and 


a sword. 





$500 REWARD 


For information 
recovery of a 


resulting in the 
Gobelin Tapestry 
entitled “Apollo Slaying Niobe’s 
Seventh and Last Son Illoneus.” 
Size approximately 7%xI1 ft., taken 
from Hotel Plaza, Sunday, Sept. 21. 
Dealers are requested to clip this 
advertisement and notify the under- 
signed if this tapestry is offered. 


ALBERT R. LEE & CO., Ine. 
15 William St., New York 


Telephone: Hanover 0630 


THE PENNSYLVANIA ACAD. 
EMY OF THE FINE ARTS 
COUNTRY SCHOOL 
(Open All Year) 

Chester Springs, Chester Co., Pa. 
Uiles Northwest 

Philadelphia) 


(Twenty-etght 


Winter Term begins October 6, 1930 


Classes in Autumn and Winter Land- 
scape, Life, Portraiture, Still Life, 
Decoration, Illustration and 
Modern Studios and 
Electric Light and Steam Heat 
Resident Instructors 

Winter Sports 

Students may register at any time 


EUROPEAN SCHOLARSHIPS 


Write for Circular to D. Roy Miller, 
Resident Manager 


Sculpture 
Dormitories with 


Athalie, Queen of Judah, and 
daughter of Achab and Jezebel was 
famous for her crimes and her feroc- 


lity. When her son Ezekiah died she 


aseended the throne after killing all 
his sons with the exception of Joaz, 
whom the High Priest Joad took under 
his protection and put on the throne 
She was killed by the people in the 
vear 9 B.C. 

A tapestry similar to the Haardt 
specimen is actually the property of 
the French government and the car- 
toon is in the Musee du Louvre. 


ARTHUR GREATOREX 


LTD. 
14 Grafton Street, Bond St. 
London, W. 1 


Publishers of Etchings by 


Winifred Austen, R.E. 
Charles W. Cain 
Lucy Dawson 
Graham Clilverd 
S. M. Litten 
A. M. Elliott 
H. J. Harvey 
H. Gordon Warlow, A.R.E. 


W oodcuts by 
A. Rigden Read 


Obtainable from the Leading Print- 


sellers in the United States 
Cables: ‘‘Arthurian” Piccy., London 


ILLUSTRATED CATALOGUES 
ON APPLICATION 








Williams & Sutch 


Old and ‘Modern‘Masters 


The United Arts Gallery 
23a Old Bond St., London, W. 1 























October 4, 1930 


Saturday, 


“ATHALIE CHASSEE DU TEMPLE” 


THE LEICESTER GALLERIES 


Leicester Square, London 


ERNEST BROWN AND PHILLIPS, Proprietors 


A. TOOTH & SONS 


LTO. 


FINE ENGLISH PORTRAITS 


MODERN BRITISH 
AND FRENCH ART 


Established 1876. 


BY OLD AND 
Enquiries Solicited. 


THE FINE ART SOCIETY, Ltd. 


FINE PRINTS 


148, NEW BOND STREET, LONDON, W. 1 





Cable Finart London 


MODERN MASTERS 
Catalogues Free. 


SILLA | | 


Saturday, October 4, 1930 


TWELFTH BIENNIAL 
AT CORCORAN 


rhe trustees of the Corcoran Gallery 
of Art announce the Twelfth Exhibi- 
tion of Contemporary American Oil 
Paintings, which will open on Novem- 
ber 30, 1930, and close on January 11, 
1931 

in the organization of the Twelfth 
Kxhibition, it will be the effort of the 
Gallery to maintain the same high 
standard as heretofore and to make 
the exhibition as representative as 
possible. The Jury will not be limited 
as to the number of pictures which 
it may accept and every picture ac- 
cepted by the Jury will be shown in 
the exhibition and included in the 
catalogue, 

The exhibition will be confined to 
original oil paintings, by living Ameri- 
can artists, not before publicly shown 
in Washington. Pictures must be suit 
ably framed and in condition for ex- 


hibition when received and not more} 


than three pictures by any one artist 
may be submitted to the Jury. Other 


conditions governing the sending of | 
paintings are listed in a folder now | 


available upon application to the Cor- 
coran Art Gallery. 


The jury invited by the Gallery to | 
pass on paintings offered for the ex-| 
hibition, to serve as the Hanging Com.- | 
mittee, and to make the William A. | 


Clark Awards is constituted as fol- 
lows: Daniel Garber, chairman, Childe 
Hassam, Charles Hopkinson, Leon 
Kroll and W. Elmer Schofield. 

The Director of the Gallery will 
serve as an ex-officio member of the 
Jury and of the Hanging Committee. 

The William A. Clark Prize Awards 
are as follows: 

First, Two thousand dollars ($2,000), 
to be accompanied by the Corcoran 
Gold Medal. 

Second, Fifteen hundred dollars 
($1,500), to be accompanied by the 
Corcoran Silver Medal. 

Third, One thousand dollars ($1,000), 
to be accompanied by the Corcoran 
Bronze Medal. 

Fourth, Five hundred dollars ($500), 
to be accompanied by Honorable Men- 
tion Certificate 

These prizes will be awarded with- 
out regard to subject, to the painters 
of the best four pictures as deter- 
mined by the Jury, painted by differ- 
ent artists, hung and properly entered 
in the exhibition, under the following 
conditions: 

a. A picture which has already re- 
ceived a prize in any other exhibition 
is not eligible to compete for a prize 
of the same, or of less value in this 
exhibition. 

b. No painting will be considered 
in prize competition unless completed 
within two years of the opening day 
if the exhibition. 

c. No artist may receive the same 
prize more than once, nor may he com- 
pete for a lower prize than one he had 
already received at a Corcoran Gallery 
exhibition. 

d. The Corcoran Gallery is to have 
an option of one week after the opening 
of the exhibition on the purchase of 
any or all of the prize pictures. 

If exhibitors who do not desire their 
paintings entered in prize competition 
will note this fact in the space pro- 
vided on the entry card, their wishes 
Will be respected; and that such works 
were not entered for prize awards 
will be designated both in the cata 


logue and on the frames of the paint- 
Ings 
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“THE ADORATION" 


Included in the sale of rare early engravings to be held at C. G. Boerner’s, 
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XVTH CENTURY DRAWINGS AFTER 
VAN DER WEYDEN 


Leipzig, November 11-13 


CAPRI ART TO 
BE PROTECTED | 


FLORENCE. Professor Mauri, the 
superintendent of antique art’ in 
southern Italy, has presented to the 
High Commission on Art an extended | 
project for the protection and proper 
valuation of the archaeological patri- 
mony of the island of Capri. Between 
the “rocks of the sirens” which de- | 
scend steepiy into the sea, lie many | 
which are composed of malachite and 
topaz. These treasures which have 
lain neglected tor long years, should 
now in this period of general re- 
awakening in Italy, be brought to 
light. From the Temple of Matro- | 
mania to the Natural Arch, from the 
Badia to the palace of Tiberius, Capri 
presents, from the historical and 
irchaeolgical point of view, an_ in- 
erest which almost surpasses that al 
veady given to its actual beauties. 


For many vears the principal edi 
ices of Capri have been allowed to| 
‘all into ruin. The Badia, the very 
beautiful monastic construction of the 
Trecento, and many other buildings 
ind gloriou:; remains of the past, were | 
1ieglected, on sacrificed to make 
noney. In one place. where the ruins 
of the palace of Tiberius still rise, 
sacking went on ruthlessly, walls 
were knocked down, mosaics taken 
iway, statues removed and even the 
stones carried off. It will be neces- | 
sary to gain possession of the ground, 
ind thus gain the power to prevent 
he complete destruction of the pic 
ures and stuccos which still exist, 
and to institute systematic and care- 
ful research. 

From the Terrace of Augustus to 
che Grotto of Mithras, whose origin is 
inysterious and remote, to the Castle 
of Castiglione, where the tine mosaic 


pavements prove the existence of an 


‘ient and important Roman construc- 
tions, this section comprises a vast ! 


‘field for study and research.—K. R. S. 














MARIE HARRIMAN GALLERY 


CONTEMPORARY ART 


ANNOUNCES THE OPENING OCTOBER 4TH 
Exhibition During October of 


CEZANNE 
VAN GOGH 
PICASSO 


RENOIR 
GAUGUIN 
MATISSE 


DERAIN 


61-63 East 57th Street 


New York 


















century ebénisterie and modern decorative furniture. Four remarkable 
chinorserie panels in oil by Jean - Baptiste Leprince. Felletin, Oude- 


naarde. Brussels Renaissance tapestries and an important Beauvais silk- 


ANDERSON 


30 EAST 





ILLUSTRATED 


German “Dossenas”’ 
Fake Early Art 


According to information received 
from international art trade circles, 
the art market has recently been 
flooded with imitations of German 
goldsmith’s work of the Roman pe 
riod, reports the Neues Wiener Jour 
nal. The strong demand for example 
of the goldsmith’s art of the IXt) 
XIIIth centuries and the resultant in 
crease in the price of these objects 
has brought upon the market a great 
number of imitations of Byzantine 
Carolingian, Ottonian, and late Roman 
works in this field. Even more nu 
merous are the forgeries of the vari 
ous Rhenish schools, such as those of 
Trier and Cologne. 

Evidence seems to point towards 
Dusseldorf and Cologne, as the work 
shops of the fakers. In London a law 
suit recently took place in which the 
representative of an American museum 
brought suit against a well known 


portable altar, presumably of the XIth 
century. This specimen which was 
covered with rich carving, was, ac 
cording to leading experts, an excel 
lent imitation of a similar piece i 
the Cluny Museum in Paris. The trial 
brought forth valuable data concern 
ing the technique and characteristics 


ot these forgeries in gold. As we have | 


previously remarked, the recent falsi- 
fications are not direct copies of gen 
uine specimens, but free creations in 
the old technique, combined with bor 
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jcentury, for which he paid 
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mly be established as such after long 
cesearch. In this category are the 
copper gilt reliquary caskets with 
champlevé ornament, the _ portable 
altars with engraved figures and in- 
scriptions in niello; fragments of al 
tar ornaments and book covers with 
ivory relief work, gold filigree deco 
ration, etc. In the case of one of these 
book covers the protoiype can be 
raced back to a specimen in the 
cathedral treasure hou:re in ‘Trier 
[The borders and cover were thickly 
covered with filigree work, stones in 
rich settings and globular ornameuts 
on a gold ground. The original showed 
a strong relationship to the works of 
Rogerus von Helmarshausen 


An English collector secured last 
fall a triptych covered with copper 
plaques, presumably a work dating 
from the third quarter of the Xilth 
£6,000 
A French expert characierized this 
specimen, which bore an enthroned 
Christ on the center panel, as a for 
gery worthy of a Dossena of the gold 


| smith’s art. Technically the work wa 


\of exquisite quality. The object was 
London art firm, which had sold him a/| 


secured from a Paris art dealer who, 
in order to avoid a law suit, immedi- 


jately declared himself willing to take 
ithe triptych back. 
| craftsmen with a remarkable knowl 


Highly skilled 


-dge of old techniques are linked with 
unscrupulous dealers in this traffic in 


|imitations of rare pre-Gothic art. The 


forgers are well aware that scholar- 
ship in this field is rather weak ar 
that there are keener experts to de 
tect sculpture and painting falsifica- 
tions, than those in goldsmithery. In 


|addition, technical research on objects 


rowings of motives from antique mod-|in precious metal offers peculiar diffi- 
ols. Some of these forgeries could | culties. 
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CATALOGI 





AMERICAN ART ASSOCIATION 
GALLERIES 





NEW YORK 


By Direction of the Estate of the Late Expert 


MR. EMILE BAUMGARTEN 


Unrestricted Sale, October 10 and 11 


Exhibition from October 4 


Selected Pieces from the Important Stock of 


WM. BAUMGARTEN AND CO. 


FINE FURNITURE AND 
TAPESTRIES 


Haxpsome XVIII century English pieces. French XVII 


woven hanging. A small collection of Oriental carpets of fine quality, 
E ON REQLES‘% 


Sales Conducted by Messrs. BERNET, PARKE, BADE AND RUSSELL 
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LONDON e » catal , 1 hers lenty of talent 


Saturday, October 4, 1930 


CHICAGO MADE 


)] ] wh a ) té p 
sm , > rr 
mm AP ax ENTRY POR 
rhe iImaginatior l tirred by th While T illeris ) mging to dea 
preliminary le aflet for the forthcom-| ers ste rease, the more publi 
ing Internationa] Exhibition of Persian pe of i i teadily decilne News just received from Washing 
t t speaks the art of the far-| T] , neo ‘ ews 
Al | pe ik ol h i! ( i There « I mu in ' th \ ton by the Art Institute indicates that 
off day when Dariu was king” and] that part of Prine Galleri« 1 Picea : Bort rE 
Chi r( S ee mace 1, 
yt ecariler age that iw the camp Ol} dilly is to be onverted into a minia hicago ha een ma a oF ol n 
Alexander, and the courts of Haroun-| ture golf course and that the Grafton try for Antique Furniture. The follow 
al-Ra lid A! ere ve Will ive | Galleries off Bond Street are again uy ing letter addressed to Senator Otis J 
— authentl ettin of the Arabian | for sale A vyreat many art lover now Glenn by the Assistant Secretary of 
Nicht Russia i to send some of| tend to desert the miscellaneous shows ; ; 
j the Treasury, Mr. S. Lowman, is self 
the celebrated Sassanian live! ind | he ld by art orzeanizations for the more I ry, I ‘ iS 
gold plate and at the \\ h of King | elective iows organized by the deal explanatory: “Your letter of September 
Fuad, the Egyptian Government i} le The increased activity of late at 5, 1930, addressed to the Secretary of 
ending the finest Persian works in] Burlington Hous another factor in the Treasury, requesting that further 
the Cairo Museum And not the least h undoing eS hinte howey . . 
oe — ae inted, Se “engarse consideration be given to the many ap 
interesting announcement promise that ufficient pa will still be left 
ale le o y at g 
that ‘some of the most magnificent at Prines for certain shows of pi peal ol leading organization and 
carpets in existence as well as numer- |] ture in a truncated form prominent citizens of Chicago, that 
ou other objects will re-cross th At Treasury Decision 44.165 be amended 
I Y l stilt of VP | j ' : , . 
wy! th gree nde it f Per Dr Valentiner i aid to have to include that city in the list of ports 
Sian Art an¢ rehaelogy cooperating | « 7 +} am} hs wag , ; . ; 
with French. Germ: ad Malish-asse-| .°-. Y the Rembrandt that was r for the entry and examination of an 
Wilh rencn seTTnNan an ol ih é ently discovered by the Dublin firm 
clations and committees 





of Harris and Sinclair It is a por 
trait of the artist's wife, Saskia, decked 
in pearls and an elaborately embroid 
ered dress. She appears younger and 
less florid than in the majority of the 
twenty portraits he left of her, and 
the work is thought to have been 
lone prior to their marriage. How it 
arrived at the country house in Tip 
perary and remained there so long un 
liscovered is not explained. The paint 
ing has been known, however, through 


scheme the past three years in aid Of] an xvilith century engraving 
British art. It will be shown at the 


Guildhall Art Gallery and includes yee: 
some seven hundred works in all. It is significant that the Committee 
sculpture as well as pictures. Such an| f the Tate Gallery has decided to re- 
exhibition should be of great assis-| ™vve Frank Dobson's “Truth” to the 
tance to the struggling artist who|/awn facing the river. This work was 
wants to know in which direction the purchased the past summer by public 
present market lies. I do not know] SUbscription after its exhibition at the 
whether the different localities where | Leicester Galleries. This decision _ bbe, . ‘ 

sales were made will be indicated,| heralds a policy which is likely to j . 


but such a classification would throw] Come into favor before long and is “NOON DAY REST” By LEON AUGUSTIN L’HERMITTE built in Chicago, Mr. Wright shows 
light on the taste in various parts of calculated to be helpful to the sculp Sold to an important Detroit collector by the Gordon Galleries of Detroit the model of a novel filling station. 


tique furniture under section 489 of 
the Tariff Act of 1930, has been re 


ferred to me for reply The many ar- 


The exhibition is to open in January 
at which time during the first week 
will be held the Second Congress ot 
Persian Art, which Oriental scholar 
everywhere have announced their in 
tention of attending 


” 7 7 


guments why Chicago should be desig 
nated as a port of entry for antiques 
have been duly considered together 
with its geographic position nearly 
midway along the northern border, and 
that it is the fourth city in the United 
States in value of antique importa- 
tions. Further, that a substantial part 
of the importations at Chicago arrive 
direct by way of Montreal during the 
ice free season in the Gulf of St. Law- 
rence. It has, therefore, been decided 
to designate Chicago as a port for the 
entry and examination of antiques, and 
a Treasury Decision has this day been 
prepared amending T. D. 44165 of July 
26, 1930, to accomplish such purpose.” 


It is a novel and practical idea to 
have a loan show of the works of art 
purchased during the various exhibi 
tions held under Sir Joseph Duveen’s 


* * * 





the United Kingdom. tor. There is little doubt that the The theory upon which the plan is de- 
* * * slough into which sculpture in this veloped is that the increase in the use 

Professor Anning Bell has been un-| COUDtry has fallen for so many years CHICAGO jof All Periods, the Roullier Memorial | Of the automobile and the develop- 
burdening himself in the columns of | }5 due to the fact that, unl Ss of a Collection of Modern French prints, mis nt of the nation’s highways have 
the Daily Telegraph as to the present memorial nature, it has been immured. Interesting exhibitions hiel _ | prints from the Albert H. Wolf Col so int reased country travel that some- 
day vogue for boosting mediocre for-| OUt in the open it takes on greater dechepertyr Rae org ONS whieh May | jection, etchings and drypoints by D thing more than a mere service sta- 
eign art at the expense of home pro-| Vitality and is freed from too close be seen at the Art Institute until Octo-| y Cameron. and etchings by & vymour| tion is needed. The architect has 
ductions. He deprecates the snobbisn | 45sociation with other works. | a 12th are the group of one-man Haden therefore designed a unique and mod- 
ates me a euaie 4 | Shows, featuring paintings by Jean , ern building containing rest rooms 
which causes the English collector to “in ; . ae . as _. | Crawford Adams, Laura van Pappelen- reading rooms, dining rooms, toilets 
acquire work he neither understands The Rodin collection in the Victoria ry 


; ; ; , . }dam, Rudolph Ingerle, Emil Armi The exhibiti ro are cture ‘ é » CK ‘orts of a sm: , 
nor likes, it having been cleverly im-| and Albert Museum moves shortly into | } Armin, The exhibition of architecture by | and all the comforts of a small hotel. 


atte ; gr igtnage gt i. c celles ae | Charles Edward Mullin, and Frank J.| Frank Lloyd Wright opened at the Art| These eventually, Mr. Wright thinks, 
pressed upon him that it is “the thing} the Tate Gallery—into the new Sculp- Gavencky. Also the exhibition of Old | Institute, Thursday. + ptember 25th,| will be dotted at vantage points all 
to buy.” Professor Bell exhorts the} ture Room, erected recently by Sir| Masters from the collection of Max | to continue until October 12th. Be-| over the country landscape. Other ex- 
picture buyer to free himself from that | Joseph Duveen. The Tate has already Epstein and paintings from the| sides the original and striking innova-| hibits of note are the illustrations, 
inferiority complex which prompts a| some of the finest work of Epstein |Charles Deering Collection. In the! tion of a twenty-story glass apartment | showing details of the exterior and in 
purchase because of a foreign name and Frank Dobson as well as inter-| Print galleries on the main floor may | house now being constructed in New| terior of the Imperial Hotel at Tokio, 
launched in a fine sounding preface] esting examples by Mestrovic. be seen the fine collection of Prints! York City, one of which is also to be! built by Mr. Wright. 
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Old Paintings 


Wor ks of Art Artists of prominence prefer 
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Saturday, October 4, 1930 Th Art News as 
MUSEUM DEFENDS 
IRVING PORTRATTI eee 
4 rss ee a = - 
: So emere re ghadabas, SLL da ts dal Bee 
Phe portrait of “Sir Henry Irving ae F : , 
t i Philip II of Spain” in the Metro- ; : i — ie ‘ ff. ’ : ’ 
| politan Museum of Art is an authen 
work by James A. McNeill Whi 
: said Bryson Burroughs, curato) 
; paintings at the museum, replying 
f to a report questioning the status of 
r the picture 
That the painting today is altered 
i _ a : 
i om its original condition is argues 
iy Gordon Craig, English stage de 
ener and author, in a letter to his 
: \merican publishers, enclosing wha 
he terms a newly discovered phot 
d rraph of the painting The photo 
y raph, which belonged to Mr. Craig's 
mother, Ellen Terry, depicts Irving 
i standing in the same pose as doe 
‘ the painting in the Metropolitan, bu 
r several details of clothing are dif wccarelli “6 
y ferent. Ie IEeTR ff > — — " > | 
= Mr. Burroughs inclines to the be | LOUIS XV MARQL glee ge tn WITH STAMP OF | 
lief reports the New York Times that | ; eae eee oe ) y T~ : . Dec 
“ Mr Craig’s photograph portrays a| Included in the Baumgarten sale at the American-Anderson Galleries PAINTINGS by OLD MASTERS 
ly small sketch of the same subject, judg on October 10, 11 = 
id ing from the execution as shown in|}-* anc 
“d the photograph. It may be, however, Dy Py N¥7 Th : YORr IDG ‘Dp — MODERN FRENC ; . 1 “TOD Cc 
a- he said, that the portrait now in the I ENNSY LVANIA ISSL ES REI ORI “RN FRENCH and AMERICAN MASTERS 
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BOSTON 


The of 
textiles and decorative metalwork 
the Third 
Exhibition 


two types objects—cotton 
in 
In 


the 


cluded in International] 


dustrial sponsored by 
of Arts 
in exceptionally 
of 
The textiles will 


the 


American Federation this sea 


son, promises to form 
and informative 


attractive display 


contemporary work 
background for 
the 


same 


create a colorful 


metal, metals and tex 


the 


objects of 
being 


to 


tiles from country 


grouped together according an 


nouncement from the Museum of 


Arts, Boston, where the exhibition will 
open October 16. This exhibition, as 
were the two previous ones of cera 
mics in 1928 and rugs and glass in 
1929, will be international in scope, 
nine countries being represented by 
about nine hundred exhibits Both 
handwork and quantity production ex- 
amples will again be included. All en- 


tries have been selected to illustrate 
the progress of contemporary design 


toward a reasonable and _ beautiful 
style which is suitable for present day 
life and its needs. Textiles have been 
limited to those designed for drapery 
and the 


work of 


upholstery uses, but metal- 
includes 
ranging 
England, 


from 


many types objects 
from 


cutlery 


from rainwater heads 


watering pots and 


Germany, and fencing 
foils from France, silver trophies from 
Sweden, England, Denmark, and Swit- 
zerland, toilet articles from Czechoslo- 
vakia, lamps and ice-box handles from 


pistols 


America, as well as domestic silver 
from all countries represented. 
The exhibition has been made pos- 


sible through a grant from the General 
Education Board to the American Fed- 
eration of Arts, and the objects were 
assembled by Miss Helen Plumb and 
Richard F. Bach, Associates in Indus- 
try for the Federation. The final 
lection for the traveling exhibition 
was made by a Committee consisting 
of Henry W. Kent, Chairman, Metro- 
politan Museum of Art; Robert B. 
Harshe, Art Institute of Chicago; Ed- 
win J. Hipkiss, Museum of Fine Arts, 
Boston; Rossiter Howard, Cleveland 
Museum of Art; and Frederick Allen 
Whiting, President, American Federa- 


se- 


tion of Arts; Miss Plumb, and Mr. 
Bach as ex-officio members of the 
Committee. After the close of the ex- 
hibition in Boston on November 9 it 


will be shown in turn at the Metropol- 
itan Museum of Art, New York; the 
Art Institute of Chicago, and the 
Cleveland Museum of Art. 


ST. LOUIS 


The Twenty-fifth Annual Exhibition 
of Paintings by American Artists is 
being held at the City Art Museum of 
St. Louis until November 2. About 
three-quarters of the canvases have 
been chosen from this year’s exhibi- 
tions at the Art Institute of Chicago, 
Carnegie Institute, Pittsburgh, and the 
Pennsylvania Academy, and in some 
cases from other institutions and gal- 
leries. Approximately the remaining 
quarter have been chosen by an out-of- 
town jury from among the works of 
local artists submitted for this pur- 
pose, thus giving in the most impartial 
manner possible an opportunity for 
comparison of the most successful lo- 
cal productions with a number of the 
best things being done in the country 
at large. 

Among the many interesting 
Thomas H. Benton, Edward Bruce, 
John Carroll, Glenn Coleman, Preston 
Dickinson, Samuel 
Klitgaard, Leon Kroll and Henry 
Fee. 


PHILADELPHIA 


The October and early 
program at the Philadelphia Art 
ance is as follows: 

October 7th 30th 
lection of Mr. Lessing 
Rembrandt Prints. 

October 15th to Nov. 15th 
George Oberteuffer, his wife, H. 
ard Oberteuffer and their son, Karl. 


Alli- 


to Complete col- 


October 28th to Nov. 8&th—Photo- 
graphs by Ida W. Pritchet. 
October 17th to 24th—The Brainard 


Lemon Silver Collection—from 
Tudor Gallery in Louisville, Ky. 


Fine | 


can- | 
vases in the showing are paintings by | 





Halpert, Georgina | 
Me- | 
| notes. 


November 





Rosenwald’s | 


Works of 
Ami- 


their 


tobe! Summer sketches 


Month of Ox 


of the members of the School Art | 
League 
> > . 

The new Gallery of Modern Art in 
the Junior League Club Room is hold 
ing an exhibition of sculpture by Ro 
din, shown through the courtesy of the 
Balzac Galleries of New York The 
pieces in this show are all first and 
second casts, and there are also a few 


originai bronzes and an original wax of | 
great beauty 
BALTIMORE 

The Baltimore Museum of Art is 
opening its present fall season, the 
|} second in its beautiful new building 
in Wyman Park, with a list of unusu 
ally interesting exhibitions. These in 
clude, among the new features, the 
William H. Whitridge Collection of 


| 
Chinese ceramics known as one of the 


greatest in this country, the closing 
date of which has been extended to 
December 10th, the Cone Collection of 
Modern French Paintings and Bronzes 
which will remain until November Ist, 


the Arthur B. Davies Memorial Exhi 
bition, an outstanding October occa- 
sion, the International Exhibition of 


Rugs and Glass, paintings by a group 
of artists of Santa Fe, the first of the 
one-man exhibitions by Baltimore art- 
ists, and drawings by Muriel Hannah, 
all in November. Events planned for 
later in the season include paintings 
by Ramon de Zubiaurre and the first 
Baltimore Pan-American Exhibition, 
arranged and to be introduced by the 
Baltimore Museum of Art. 

Of particular moment in the Mu- 
seum’'s current affairs is the opening, 
after a long period of preparation, of 
the Museum's Print Department. This 
is in charge of Mrs. Elias Breeskin, 
daughter of Dr. A. R. L. Dohme, one 
of the charter members of the Mu- 
seum Board and its vice-president. 
Mrs. Breeskin has been made curator 
of prints and Miss Blanche Adler, an- 
other of the Museum Board members, 
has been appointed honorary curator 
if prints. Miss Adler is a very gen- 
erous contributor to the Museum's col- 
lections and is presenting it a large 
collection of prints which has already 
reached important dimensions. 

The Print Department opens Octo- 
ber 15th with a reception and private 
view of the celebrated Garrett Collec- 
iion of Prints which has been left the 
Museum indefinitely by John W. Gar- 
rett, United States Ambassador to 
italy, and his brother, Robert Garrett. 
rhe latter will preside at the exercises 
marking the opening of the Print De- 
partment and Fitz Roy Carrington, 
former curator of prints at the Boston 
Museum, will make an address. 

The Garrett Collection of Prints is 
of extraordinary scope, comprising no 
less than 20,000 items representing 
very schoc!-of engraving and etching, 


from work done in the niello method 
introduced during the Renaissance, 
through Schongauer, down to Whis- | 


tler. 

This was formerly the Claghorn Col- 
lection, having been formed by James 
L. Claghorn of Philadelphia, president 
of the Pennsylvania Academy during 
the late years of the XIXth century. 
It was purchased as a whole by the 
late T. Harrison Garrett of 
and bequeathed him with a 
of additions to its present 
who are his sons 


number 
owners, 


Obviously it will be impossible to 
show all of this vast collection at 
once. It will be drawn upon from time 


to time 


for special exhibits and the 
stantly on view in the Print Room and 
in the long corridor leading into it 
which has been broken into alcoves by 
screens. 

The October exhibition from the 
Garrett collections of prints comprises 
about two hundred examples repre- 
senting all of the schools and periods 
it covers. Many of these are of par- 
ticular interest because of marginal 
A number of years before his 


| death Seymour Haden, modern British 
United | 


r.aster etcher, came to the 
States especially to see his collection. 
He was particularly impressed with 
the Rembrandt plates, of which there 
are two hundred and five, and made 
characteristic notes on the mats of the 
prints. Haden himself brilliantly 
represented, all of his works having 
been chosen by himself. There are six 


is 


| impressions of his “Shere Millpond,” 


universally recognized his chef- 
d’oeuvre, among them being a print of 
the destroyed plate and trial proof, 
and at least four impressions of his 
almost equally famous “Sunset in Ire- 
land.” 


as 


The group of prints by John 
George Wille, well known portrait 
etcher of the late XVIIIth century, 


i 


The Art News 


said to be 


| is the most complete in 
existence. There are seventy works 
| by Mare Antonio in the collection 
| which is also rich in typical examples 
by Piranese, Mantagna, Diirer, Van 
Dyck, Claude Lorraine, and other mas 
ters 

Experts declare that Mr. Claghorn 
| exerc ised great discrimination in form 
ng the original collection and that 
Mr. Garrett's additions to it thorough 
ly upheld its standards. It was inte) 
nationally famous in the days of its 


original owner and an exhibition of it 
| held under his auspices in Philadel 
helped to pay for the Pennsyl 


Academy's present building 


phia 


CLEVELAND 


In connection the 
of the American Bankers’ Association, 
ield during the week of Septembe. 
‘8, a special exhibition has 
sembled at The Cleveland 
Art It includes XVIIth century en 
graved portraits of famous French, 
Italian and Dutch bankers and finan- 
ciers; present day etchings showing 
views of financial institutions in this 
country and Europe, a group of mid 
XIXth century lithographs by Dau 
mier and Gavarni, whose caricatures 
in these instances were aimed at high 


with Convention 


been as 
Museum of 





}and first Grand Duke of Tuscany. 


finance; and a small collection of 
Greek and Roman and Babylo 
nian tablets bearing cuneiform inscrip 
tions. 

Among the portrait engravings is 
one by Robert Nanteuil (1623-1678) of 
Jean Baptiste Colbert, son of Louis 
XIV’s great minister of Finance, Jean 
Baptiste Colbert (1619-1683). Another 
by Claude Mellan (1599-1688) portrays 
Nicholas Fouquet (1615-1680), the prod 
iga! French Minister of Finance who 
preceded Colbert. His extravagances, 
which included the building of his Cha- 
teau de Vaux on a scale that vied with 
the royal palaces, brought him into 
disgrace and ultimately, after a three- 
year trial, he was sentenced to life im- 
prisonment. A third portrait by Nan- 
teuil has as its subject Pierre Jeannin 
(1540-1622), a statesman and diplomat, 
who, following the death of Henry IV, 
was made Controller of the Finances 
by Queen Marie de Medici. 

A portrait of Samuel Bernard, Count 
de Coubert§ (1651-1739), a famous 
French banker who lent money to 
Louis XIV and Louis XV, is by Pierre- 
Imbert Drevet (1697-1739). 

Rembrandt is represented by an 
etched portrait of Jan Uytenbogaert, 
Receiver General (known as the Gold- 
Weigher). 

A portrait, by Nicolla della Casa, 
shows Cosimo I de Medici (1519-1574), 
son of Giovanni de Medici (1498-1526) 
He 
was a descendant of Lorenzo the Mag- 


coins, 


nificent, most famous member of the 
great banking house of the Medici, 
and is sometimes confused with Lo- 


renzo’s father, Cosimo, known as Pater 
Patriae. Cosimo I conquered Sienna 
in 1555 and had the title of Grand 
Duke conferred upon him by the Pope. 

“Young Maximilian in the Mint” is a 
woodcut by Hans Burgkmair I, Ger- 
man artist, born 1473, died 1531. It 





Baltimore | 


> On ; ‘ecg | Which 
aim is to keep displays of prints con- | 


| mier, 
(1808-1879) and his contemporary, Guil- 


shows the interior of a mint with men 
at work coining money. 
The portraits are from the collection 


| of Edward B. Greene, with the excep- 
|tion of the Rembrandt, which is lent 
|by Mrs. Ralph King, and the Burgk- 


mair, which is from the Museum’s col- 
lection. 
The lithographs are 
show the satirical spirit that 
enduring fame for Honore Dau- 
greatest of French cartoonists 


caricatures 


won 


|laume Sulpice Chevalier Gavarni 
| (1804-1866) These men, whose work 
|appeared in Charivari and other pub- 
| lications of the time, exerted a power- 
|ful influence on politics and society 
|}and have since come to be recognized 
as masters of the lithographer’s art. 
| Most of the Daumier prints are from 
the collection of Charles F. Ramus. 

The modern etchings are, “Interior of 
Stock Exchange of New York,” by An- 
drew Karoly; “La Bourse, Paris,” by 
Anton Schutz; both lent by the Korner 
|and Wood Art Gallery. Also “Broad 
|and Wall Streets,” showing the exterior 
|of the New York Stock Exchange, by 
Andrew Karoly, lent by Paine, Webber 
and Company of Cleveland. 

The coins show the high degree of 
artistic skill possessed by the sculp- 
tors of two thousand years ago. Rec- | 
ords of financial transactions, dating | 
back forty to fifty centuries, are seen | 
;}On the Babylonian tablets. One of | 
| these is a tax receipt; another refers 
|to “three fat sheep,” and a third to | 
“two measures of mutton fat.” 
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Modern Paintings 
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102 East 57th Street New York 
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- 1] : ‘ ial sad finest work A committee in Paris |clined over the shoulder, the downceast | but felt, at the moment of defining intimate home settings. 
collection of medals and plaques from é , hi \ -rsonality » j nee of | mm : sh tes . Be 
t} ly R : , ti ; and another in Rome are arranging |!00k, showing in this work a faithful | ce OW pel magn - wet nce 2 The first exhibition, considered the | 
e early enaissi ‘e P 7-1 , that genius Wi attrs ; i ! 
1 ¢ il naissan¢ . 0 oul imes, in the details. reflection of the great Leonardesque hia “ 1 my pe , . i “ h a ve most important ever offered by this 
cluding Papal medallions of the Royal le] over, © MORarGe GA ach. AS : : ; , cl 14 
Mint and ot} f milit 1 hi * * * | Moae me who has looked upon a luminous| Most discriminating of art galleries, 
i rs ary ; 8 : ; rs 
ain ane others of military and hi | hs inteuse shadows youder th bject sees its shape reproduced will feature decorations by Vincent 
torical importance, arranged by Gen Signor Luigi Albrighi of Florence scehiasenieinns alk“ co ealiton laround him wherever he turns his | Tack, work by the brothers Prender- - - 
: slog e maeves, create : , 7 . : : 
eral Borgatti. has presented to the State the gift of ] I lo’ } eyes, even though he fixes it no more, | gast and fifteen paintings by Bonnard, 
yy Leonardo’s thought, mobile and | ¢] i : ‘ > or ’ , | 
on : ; ; Set : , , : i thus it befell those who conte ‘ all on the ground floor. In the rooms 
rhe second show, featuring Italian | painting attributed to Mattia Preti, mysteriou het instead, tl the p) nd : of tl ‘ mtr a 7 above will be shown Ameri = ] int 
: ; Sigtes ge ysterious here, instead, hese are e spiendor o la genius, ler | ¢ ? e Sil é erics yan 
art as found in Italian castles, repre which depicts a miracle of Christ leurtailed so as not to alter the ca-| Lombard painters had been subjugat ings from Eakins to Kantor; the work Be 
sents a new idea, and the bringing to * + * ressing smoothn of th ‘sii ed by him, sacrificing to the domina-|of Marin, Dove and others; an interna- 
: £ eSs | e Ss ACCS, | a — ; . ane Ne a s 4 or P _ wes wniaraa 
gether of suitable material was a task and the head-dre hic] ath ot eee thei native graces, the it Lom- tional sroup and mode rn masterpieces 
uiring h tl | l T) A short time ago a piece of land not |‘ eS heac-cress, Which appears Mibard tradition Jernardino Luini| The building will open at the usual Bi 
"er ‘ing ; ght ; ‘are. , : : Wi é | 
a ee eee oe OO s far from Rome wa bein worked by the studies for the Leda, a mass of |}grew up in those vears when the “Vir- | Museum hours and the present shows 
“@ ic ; we are sae tame 1 >» was ‘ing worked by i : gp : : it 
result is that there are three large . a ~” | bows. flying locks and twisted tresses, | 8in of the Rocks,” in the second edi will continue to January 25th RB 
rooms in the Castel Sant Angelo given the “Opera Nazionale Combattaneti, iiRitiais: ‘Class, - eeiiiem ace spies neni? tion, or rather in the Ambrogio de Educational work is soon to be an 
‘ acenjeiati P ay-c fare , — * | . “ as 5 S 5 5 dye ic . slati ae 3 mira ac e ‘ ; ‘ > ' : 
over respectively to the works of the an association of ex-soldiers of the late ae Ae Cee ee ea Predi tran lation, was admired a nounced and ultimately the top floor 
: Pete war. for the building of s > Neas: : stale tactic lead-dresses. |/the perfect example of the master; | Will be equipped as study rooms and i 
, _— ' ar, for } juliding oO ome peas 
three provinces of Gorizia, Pola and peasant | | i } i , ; } i 
: Ala, ai : is arranged, in the Lombard painter’s | when even the conqueror of Milan, | studio 
Driuli In another room the painte houses. When workmen had dug to a | 
: : : : > } H > ree g Ss j s ah 
Severi has on exhibition a collection | @@Pth of about ten feet a solid mass 
of impressionistic pictures of Roman ERIE Se HOWE OF Lab YInks. Deew| BR Oo R B FE a t r : S S H M A iN iN i A L E R j E Ss 
castles they unearthed a sarcophagus which, | L 
’ 5. . 
though covered with earth, appeared | . 
* + * , : } 
to be a work of great beauty, wit s. : — : : 
. ' ity, with MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) 
Siena and Orvieto have had celebra- finely sculptured figures and designs. 
; ; ; - Cc) 
tions of the sixth centenary of the fa- On opening it two skeletons were O L D Pp A I N By I N G O T H | J T | J R : 
mous architect, Maitani. Although found in a good state of preservation, S G I C S C L P E S 
most of his life was passed in Orvieto, |The tomb was evidently of a husband ‘ 
where he planned and built the won- and wife. 
4 
derful Cathedral, he was born in Siena. But the discoveries were not at an D 


In this latter city the festivities were end. Two more sarcophagi came to bE C W K h 
especially interesting. A large number light, of the ordinary type of Roman ERARGIL ° e raus aar 
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Terni, bringing their municipal ban- of these had a lid, and in each were FINE PAINTINGS 
the remains of two skeletons. From md SCULPTURE | 680 Fifth Ave. New York On Exhibition a 
the style of the sculpture and the sub- perme : ‘oan 
jects of the bas-reliefs, representing : . ETCHINGS iT 
military and warlike subjects, it may Freperic N. Prict PAINTINGS - ETCHINGS BY | 
. . President | 
be supposed that the tombs belong to and BRONZES y > me “fiete 
car as tara hntny Wade’ | Presley Contemporary Artists A 
y Modern Masters 
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Saturday, October 4, 1930 


Calendar 


ackerman Galleries, 50 East 57th St.— 
hings and Prints by American and 
h Artists 


\rgent Galleries, 12 West 47th St.—l 
tior n painting, blacl nd wl 

pture | the Nation \ 0 

W one l’ainte nd Sculpt 


rhomas Agnew & Sons, 125 East 57th St. 


Old masters 


trden Studios, 460 Park Avenue—Fur 
decorations, worl ofa 


rt Center, 65-67 East 56th St.—Open dail) 


ion too p. ! Adi ssion tree, 

cle wl hown b Hlouse Be 1 

Octobe 1] Painting for 0 
by the American Institute oft 

‘ Arts to Novembet Membet 

Arts Exhibition b Art Alliances 
Octobe §-1 Painting by 

porary Mast Indian Artists, a 
ed by Lor Ja H Cousins, 
r 6 to ll Work of Me bel ot 
vy York Society of Craftsmen and 

Vex ‘ Craftwork, semi-permanent 


Babeock Art Galleries, 5 East 57th St.— 
|’ ting vitercololr and etching 
\ ‘ i! rt t 


by 


Ralzae Galleries, 102 East bith St.—Ex! 

Nition of paintings by Modigliani, Cl 
pouty Utrillo Picasso Lauren 
IP : 


John Beeker, 520 Madison Avye.—lDraw 


ind gouaches 1 | ‘ to Ne 
er 1 
Belmont Galleries, 576 Madison Ave.— 
Primitives, old masters, period portraits 


Boehler & Steinmeyer, Ine., Ritz Carlton 
Hotel, Suite 729.—Paintings by old mas- 
ters 


Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Rower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 


century English school. 


Brummer Gallery, 55 East 57th St.—Work 
of art. 


Burchard Galleries, 18 East 57th St. x 
hibition of early Chinese art. 


Butler Galleries, 116 East Sith St.— 
C*urrie and Ive print to Nove ber ] 


Carlberg & Wilson, Ine., 17 East 54th St.— 
Exhibition of XVIIIth century English 
and French portraits, primitives and 
sporting pictures, 


Ralph M. Chait, 600 Madison Ave.—Ex- 
hibition of Seythian bronzes and Han 
pottery 


Chambrun Galleries, 556 Madison Ave,— 


Permanent collection of French paint 


Ings. 


Charles of London, 730 Fifth Ave. (the 
Heckscher bBuilding).—VPaintings, tap- 
estries and works of art 


Daniel Giallery, 600 Muadison Ave.— 
Paintings by Dickinsol Kuniyosh 
Spence and others 

Demotte, Ine., 9 East 7Sth St.—ermanent 
exhibition of Romanesque, Gothic, Pet 

Egyptian and Greek works of art 


Herbert J. Devine Galleries, 42 East 57th 
St.—Exhibition of the Sunglin Collection 
of Chinese and Scythian Art, 


Downtown Gallery, 118 West 3th St 
s mel Landscapes by moder! 


American group, to October 24 


A. S. Drey, 680 Fifth Ave.—Old paintings 
ind works of art. 

Dudensing Galleries, 5 East Sith St.— 
Murals, easel paintings, screens and tex 


tile designs by Alice Flint 


Durand-Ruel Galleries, 12 East 57th St.— 


French paintings 
Ehrich Galleries, 36 East 57th St.—''Eneg 
h Conversation Pieces by Zoffany, 
Russell Morland, ete., opening October & 


Ferargil Galleries, 638 East 57th St.— 
Decorative paintings, 
ancient; lithographs of 
Saul Raskin, 


modern and 


Jerusalem by) 


Fifteen Gallery, 37 West 57th St.—Recent 
work of members, to October 12 


Fifty-sixth Street Galleries, 6 East 56th 
st. Antique Chinese sculpture and pot 
elain from the Worch collection of Bet 

from October 13 to December 1. 


G. RR. D. Gallery, 58 West 55th St.—Modern 


iu til 
! itis. 


Gainsborough Galleries, 222 Central Park 
South.—Old and contemporary masters. 


Gallery of Living Art, 100 Washington 
Square East.—Permanent exhibition of 
I ressive XXth century 


Pascal M. Gatterdam Art Gallery, 145 
W est 57th St.—Special N ss 


artists 


group, in 
Blakelock, Hassam, 


Chase, 
Davies. 
Goldsehmidt Galleries, 730 Fifth 


Old paintings and works of art. 


Ave.— 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal. — Annual 
Founders’ Exhibition, to November Ist 


Hackett Galleries, 9 East 57th St.—Paint 
os by American French and Irish 
tfabe 


Harlow, McDonald & Co., 667 Fifth Ave.— 
I tehing and watercolors by Ww. J 
Udach sporting prints, to Novem- 


of Exhibitions 


Marie Harriman, 61 East 57th St.—Paint 


I hown in New York 
\ (} ] Cezanne Mat Derair 
Reno Hien) hRoussea Picass« t 


P. Jackson Higgs, 11 East 54th St.—Au 
thenticated old masters 


Edouard Jonas Gallery, 9 East 56th St.— 


Paintings by French XVIIIth century 
artist ind other old masters. 
hennedy Galleries, 785 Fifth Ave.—Colored 
ete] I L, c mit 


Keppel Galleries, 16 East 57th St.—Con- 

tempor y print 

Thomas Kerr, Frances Bldg., Fifth Ave- 
hue at o3rd St.—Antique 

hKieemann- Thorman Galleries, Ltd., 575 
Madison Ave.—American etchers 

Kleinberger Galleries, 12 East 54th St.— 
Old masters, 


Knoedler Galleries, 14 East 57th St.— 
Lithograpl by Jame McNeill WI tler 


to October 0) 


Kraushaar 
Modern J 


Galleries, 680° Fifth Ave. 
ench paintings Witerco 


to November 1 


J. Leger & Son, 695 Fifth Ave.—Painting 
b old masters 

John Levy Galleries, 559 Fifth Ave.—Old 
Inaslers 

Little Gallery, 29 West 56th St.—lHland 
wrought iver, gla pottery 

Macbeth Gallery, 15 East 57th St.— 
Painting by Brockman, Davi Murphy, 
Ohnsky, Woodward, to November 1. 


Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings 


Metropolitan Museum of Art, 82nd St. and 
Fitth Ave.—tExhibition of the H. O 


liavemeyer collection, through Novem 
ber 2 exhibit 


m of Coptic and Egypte 
\rabic textiles from the Museum col 
lection nd a loan exhibition of Fire- 


il t the XV-ALXth centuries, 
hrough October 31 Loan exhibition o1 
Japanese sword furniture, through De- 


n exhibition of Japanese 


pe ant art, etching by the Tiepolo 
fan and print (selected mastel 
plece ) continued 

Milech Galleries, 108 West 57th St.— 
tuxl or t elected American paint- 


Montross Gallery, 785 Fifth Avenue.— 


Drawings by Joseph Presser and wood 

carvings by Paul Duma, October 6 to 18. 

Roland Moore, Ine., 42 East 57th St.— 
Chinese art. 


Morton Galleries, 49 West 57th St.—Con- 
temporary American 
paintings. 


watercolors and 


Museum of Modern Art, 730 Fifth Ave.— 
Closed to October 15. Exhibition of work 
by Daumier and Corot, October 15 to 
November 25 

National Arts Club, 15 Gramerey Park.— 
Members’ Annual Exhibition of 


ntings 


small 


J. B. Neumann, New Art Circle, 9 East 
atth St.—Mixed show of European and 
American moderns, through the summe 

Arthur U. Newton Gallery, 4 East 56th St. 

Illuminated chart by 


: Major Ernest 
Clegg for 1930 International Cup Races 
aul Newport, to October 11. Old masters, 
English portraits, sporting pictures 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of 
American cities Exhibition of 0 books 
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of the year by the American Institute of 
Graphi« Arts Room 112 The Print 
Room's annual exhibition of recent addi- 
tions 


Newhouse Galleries, 11 East 57th St.— | 


Decorative portraits and landscapes of 
the XVIIIth century. 


Wiana and 
50th St.—Spanish and French antiques 
primitives, objets d'art 


Frank Partridge, 6 West 56th St.—Exhibi 
tion of old English furniture, Chinese 
porcelains and paneled rooms. 


Pearson Gallery of Seulpture, 545 Fifth 
Ave.—Antique and modern bronzes 


Pent-House Galleries, 40 East 49th St.— 
Painting and sculpture by New York 
Society of Women Artist Opens Octo- 
bye 16 


Portrait Painters’ Gallery, 570 Fifth Ave,— 
Group of portraits 


Reinhardt Galleries, 730 Fifth Ave.— 
Paintings by old masters and moder: 
French and American maste! 


James Robinson, 731 Fifth Ave.—Exhibi 
tion of old English silver, Sheffield plate 
ind English furniture 


Roeriech Art Center, Riverside Drive at 
1lO3rd St.—Ninety paintings by Brazilian 


aitists, both academic and modern. Be- 
ginning October 11, through October 29 


Rosenbach Galleries, 15 East 5ist St.— 
Exhibition of an XVIIIth century Au 
busson tapestry, an XVIIIth century 
petit point pole screen and painted 
leather six-fold panel screen. 


Rosenbach Galleries, 202 East 44th St.— 
Antiques and decorations. 


Schwartz Galleries, 507 
Drawings by Blampied, Bone, Cameron, 
McBey, Levis and others, October 16 
through October 25. 


Madison Ave.— 


Scott & Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. 


Jacques Seligmann Galleries, 3 East iltst 
St.—Paintings by Bonnard, Vuillard, 
Roussel, to October 20. 


Messrs. Arnold Seligmann. Rey & Co.,, 
Ine., 11 East 52nd St.—Works of Art 


Silberman Gallery, 183 East 57th St.— 
Paintings, objects of art and furniture. 





Valentine Gallery of Modern Art, 43 East 
sith St.—Paintings by Matisse, Picasso, 
Derain, Dufy, Segonzac and others. 


Van Diemen Galleries, 21 East 57th St.— 
Old masters. 


Vernay Galleries, 19 East 54th St.—Exhi- 
bition of autumn collection of VIIth and 
Vilith century English furniture, por- 
celain, silver, panelled rooms, sporting 
prints, opens Monday, October 6. 


Wehye Gallery, 794 Lexington Ave.— 
Paintings by Heywood Broun, through 
October %, 


The Weston Galleries, 122 East 57th St.— 
Antique and modern paintings. 


Wildenstein Galleries 6473 Fifth 
Old and modern French masters. 


Ave.— 


Women's City Club, 22. Park Ave.—Work 
by Connecticut students of Gifford Beal, 
October 5 until November 1, 


Tfamanaka Galleries, 680 Fifth Ave.— 
Works of art from Japan ind China, 


Howard Young Galleries, 634 Fifth Ave.— 
Selected group of paintings, old and 
modern, 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
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From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
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FIRST CLASS 
OLD PAINTINGS 





FRENCH FURNITURE 


(18th Century) 
SI 





L. Tocque, “Portrait of a Child” 





PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Man D » 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Rm my Age eg 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 


ERNEST DE FRENNE 


41 Rue de Seine, Paris 
MODERN PAINTINGS 


Early and recent works by Utrillo and Vlaminck 
also by Modigliani and Rouault 
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| 33 Haldenstrasse LUCERNE 
41 Rue de Seine 


GALERIE VAN LEER faa 
| MODERN PAINTINGS | 


Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 
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| Old Paintings, High Antiques 
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XIX Century French Masters 
11 Rue Auber | 
PARIS 
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lhe Art News 


International Overseas Exposition to Form Unusual 
Survey of Various Native Arts in French Colonies 


By BerRNuarpd RAGNER 
When the International Overseas 
Exposition is inaugurated next year, it 


will visualize in picturesque fashion 


how the far-away populations of “Great 


er France” live and move and have their 
being It 


will also reveal how these 


of 


colors, of varying climes and cultures 


populations, divergent creeds and 


give expression to their artistic aspira 
tions in their native 
Indubitably, 


workshops 


some of these aspira 
tions are primitive, rudimentary, an‘ 
amateurish. But, “Negro art” »ked 


new and fruitful conceptions a few ce 


proy 


ades ago; and today, the fact remains 


that “France the 


Morocco, in Martinique, in Madagascar 


Beyond Seas’ in 


can count thousands of native crafts 


men, of undoubted skill and of fertile 
imagination. Although unknown and 
obscure, they are true artists, with a 


trained sense in color, proportion and 


design. Their chief implement is the 


human hand, which Aristotle called 
“the tool of tools,” and with it, they 
transform crude raw material into 


finished objects of exquisite beauty. 
'4ow they do it, where they find their 
inspiration, what ancestral symbolism 
presides at their work—all this will be 
revealed, by the black and yellow ar- 
tists themselves, in the Bois de Vin 
cennes next year. 

So, totally aside from its economic 
and politial significance, the Overseas 
Exposition will be an artistic event of 
primary importance. Not only will the 
buildings of the various colonies repro- 
duce striking moments of native ar- 
chitecture, but they will also contain 
collections of rare examples of colo- 
nial art, from its primitive period down 
to 1931. Lovers of Oriental and Afri- 
can arts will be enabled to study them, 
without going to Saigon or Dakar or 
Tananarive. Each colonial capital will 
contribute the best it has; in conse- 
quence, the Overseas Exposition wiil 
be an artistic as well as an economic 
synthesis of France’s empire from the 
four quarters of the globe. Certainly, 
it should exert a strong impression up- 
on Western observers, stimulating new 
contacts and inspiring artists with new 
sensations. 

Architecturally, the 
be a colorful collection of contrasts. 
East will meet West; while the Arctic 
zone will shake hands with the Tropics, 
despite Kipling and the map-makers. 


exposition will 


An Icelandic fisher hut, close by an 
artificial iceberg, will constitute part 
of the Danish exhibit. The French 


Congo is erecting a typical African vil- 


JULIUS 


which 


shell, 


with a chieftain’s 


resembles a 


image palace 
artillery 


and surmounted 


gigantic 


ninety feet in diameter 


by an imposing dom« Madagasca! 
will erect a Malgache castle, including 
a giant tower, ornamented with the 
horns of steers, which play such a great 
role in the folklore of the “Great Red 
Island.” The Crescent will be repre 
sented by an African Mosque; the Cross 


by a typical colonial Catholic chapel, in 
which mass will be celebrated by native 
clergy, every Sunday Buddha's san 
tuary will be the most imposing, a full 
size replica of the Temple of Angkor 
Vat, which is already throwing Orien 
tal shadows in the Bois de Vincennes 
French colonial technique has been 
so efficient that native artists will be 
responsible, in part, for the decoration 
of these picturesque ne 
Thinh and Bui van Dung, two Abna 
mite artists, have been chosen to fur 
nish dioramas illustrating native life in 
Indo-China, while Romanan Ramanan 
kanmonjy, Malgache painter, has been 
commissioned to provide sketches and 
paintings for the Madagascar exhibit 
Arab artists will help decorate the 
Moroccan, Algerian and Tunisian pavil 
ions. In each case, these artists were 
selected not because they are natives 
but simply because their work, submit 
ted anonymously, was judged by a 
French jury to have superior merit 
Marshal Hubert Lyautey, commissioner 
general of the exposition, considers the 
success of these native artists as a liv 


pa.aces 


ing tribute to the effectiveness oft 
France's civilizing work overseas. 
However, it is a French sculptor 


with a colonial background—M. A. Jan- 
niot, who is responsible for the colossal 
“tapestry in stone” now being placed 
upon the walls of the Permanent Co- 
lonial Museum. This gigantic bas-relief 
will evoke the antique, mural decora- 
tions of India and Egypt, or the mar- 


vellous “suites” of Flanders of the 
XIVth and XVth centuries. Hewn in 
white Anjou rock, this tapestry will 


cover almost 3,700 square feet of space, 
doubtless “the biggest in the world.” 
In pictorial fashion, it will narrate the 
story of France’s colonial conquests; 
it will depict the manners, customs and 
symbolism of a score of native races; 
it will present, imaginatively, the ma- 
terial contribution made by each col- 
ony to the motherland. 

For two years, M. Janniot has been 
at work upon this project, which will 
not be completed until next April. Its 
philosophic conception; its colonial 
symbolism; its artistic execution—all 
are due to the patient and deft skill of 
M. Janniot. Best of all, it will remain, 
a permanent, artistic tribute to the col- 
onizing genius of France, long after the 
exposition has become a mere mem- 
ory. 

The Temple of Angkor-Vat, the su- 
preme architectural masterpiece of the 
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Khmers is being reproduced in the Bois 


de Vincennes. It will house the exhib 
its of Indo-China, and some of the 
bronze-colored workers, laboring upon 


the temple, may 
ancient Khmers 
decipher the incidents from Brahmin 
mythology, carved in the bas-reliefs 
richly endowed with imagery and color 
ing These’ bas-reliefs, strangely 
enough, resemble those found in Gothi« 
cathedrals, except that in the latter the 
historic events narrated c from 
Holy Writ 

This immense replica of the temple 
at Angkor will be one of the m 
tiful conceptions of the Ove 


be descendants of the 


They may be able to 


me 


st beau 
reas Exp 


sition. Tosecure accuracy of reproduc 
tion and fidelity in detail, M. Gabriel 
Blanche, the architect, sent his son 


Charles to Annam to study the original 
structure M. Blanche fils spent six 
months in Angkor, taking measure 
ments, making photographs, and copy 
ing decorations. The replica, like the 
original, will be ornamented with beau- 
tiful galleries, sculptured bas-reliefs, 
‘ornice, statues, mouldings, balustrades 
and the monumental staircase. The 
original Angkor, fairylike and fascinat 
ing, is set in a virgin forest; the replica 


is surrounded by the trees of Vin- 
cennes. 
As an integral part of her colonial 


policy, France has established schools 
of art in her overseas possessions. The 
aim is to preserve native art from ex- 
tinction, to develop the best it contains, 
and to encourage native artists. At 
Saigon and Hanoi, for example, there 
are Colleges of Fine Arts. In Fez, there 
is a School of Native Arts, for women, 
where instruction embraces rug weav- 
ing, embroidering, and art-stitching. 
There are art museums in Pondicherry 
and Reunion. In Rabat, there is an- 
other School of Native Arts where in- 
struction is given to a limited number 
of Arabs in order to revive the almost 
lost arts of dyeing with vegetable colors 
of wood-carving and painting, of chisel- 
ling designs on metal. At Taza is the 
pottery school which goes back, it 
said, to the VIIIth century, 


is 
where 


vases are glazed, painted and baked by | 


master potters. At Tlemoen is a car- 
pet weaving school, while 


Malgache students are taught how to 
carve wood, to weave raffia, to model 
rustic pottery. 

All of these schools, and, others be 
sides, will send their honor pupils to 
Vincennes next year. Moroccan rugs, 
with all their brilliancy of color and 
orientalism of design, will be woven on 
primitive looms, before the 
Malgache artisans, using the potter's 
wheel sung by Omar Khayyam and the 


tricate design in their Madagascar vil- 
lage. There will even be a Salon 
Malgache Arts. 
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fashion Tunisian 
gerian jewelry 


furniture or form Al 
Rings, anklets, brooch 
es, lamps, pendants, bracelets, arab- 
esque jewels—all of exquisite design 
and expert workmanship—will be man 
ufactured by native artisans, from a 
dozen different climes 

Art—it has been said--follows geo- 
graphical exploration, and this explains 
why many French artists have followed 
the Tri-Color, to seek their inspirations 
away from the mére-patris. The list 
includes many famous masters Del 
acroix found subjects for immortal can 
vases in Morocco, adventuring far 
Meknes. Christian Gaillard now 
on a trip around the world, and has lit 
erally “gone native” at Hué, so that he 
can first comprehend the people of 
Tonkin and Annam, before interpret 
ing them upon his canvases. Gauguin 
adventure in Tahiti and the South Seas 
still remains unforgotten, while the 
canv. which Albert Besnard 
brought back from his trip to India are 
reckoned among his best Jacques 
Simon, who won the Prix du Maroc 
this year, has just executed three giant 
Gobelin tapestries, symbolizing Al 
geria, Tunis, and Morocco Morillot 
has won fame for his forests of Tahiti 


as 


as is 


Ses 


and the blue nights of the Pacific, 
while Fouqueray has adventured, as an 
artist, in the French West Indies. All 
of these colonial artists will be repre 
sented by their best canvases in the 
Bois de Vincennes next year. 

Thus the Overseas Exposition will 
reveal the cultural and artistic in- 


fluence of the Orient upon the Occident, 
and vice versa, while, at the same time, 
visualizing the practical benefits, the 
higher moral standards, and the salu 
tary human progress achieved by 
French civilization in African and Ori 
ental lands. 


EARLY ICONS IN 
BOSTON SHOW 


A spectacular exhibition of the com 


ing season, and one that will inevita- 
bly attract wide attention, is that of 
early Russian icons which opens at 


the Museum of Fine Arts in Boston on 


October 14. Through this exhibition, 
which is scheduled to tour many cities 
in the United States this vear, the 
American public will be introduced for 
the first time to a field of art little 
| known outside of Russia. Even within 
the boundaries of Russia there has 


in Tananar- | 
, ive is the School of Applied Arts, where 


never been seen so well organized and 


|/so comprehensive a showing of these 
|early religious paintings of all periods 


was 
| whether 


i | uals. 
visitors. | 


of | 
Arab workmen will | 
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One of the results of the Revolution 
to make all Russian icons the 
property of the Soviet Government, 
in churches or in the collec- 
tions of Museums or private individ- 
Out of this wealth of paintings 
was assembled in 1927 this collection 
which will soon be exhibited in Boston, 


: ? | the first of the places to be visited in 
Prophet Isaiah, will model vases of in- | 


this 
tion 


Since 1927 
the rounds 


country. 
has gone 


the 
of 


Exhibi- 
various 


Saturday, October 4, 1930 


European museums, being shown most 
recently at the Victoria and Albert in 
London. 

Although the paintings date from as 
early as the XIIth to the XVIIIth cen 
tury, they are without exception in an 


excellent state of preservation. This 
is largely due to the work of N. P 
Kondakov and Igdor Grabar, unde) 
whose direction the classification 
cleaning, and preservation of thess 


paintings are carried on in the Central] 


Restoration Workshops within the 
Kremlin. This work, begun before 
1914, was speedily taken up by the 
Soviet Government after the Revolu 
tion and is now carried on as an im 
portant branch of the National activ 
ity. No retouching of paintings is al 


lowed, and the collection as it comes 
to this country discloses the paintings 
as they have survived with the advan 
tage of having been cleaned by experts 
in the Restoration Workshops By 
them have also been made copies of 
some of the oldest and most fragile of 
the paintings which cannot be risked 
for long a journey So perfectly 
have the orginals been reproduced that 
the few copies in the exhibition have 
been hailed in England as a “new type 
of archaeological facsimile.” None of 
the paintings are for sale, the signifi 
cance of the Exhibition being in that 
it introduces to the Western world a 
branch of art produced by a culture 
different from our own, yet springing 
from the same parent stem—the art of 
Byzantium in the XIIth century. The 
Exhibition has been arranged in this 
country through courtesy of the Amer 
ican Russian Institute. 


SIR JAMES GUTHRIE 


sO 


Sir James Guthrie, who from 1903 
to 1919 was President of the Royal 
Scottish Academy and who spent the 
past ten years painting a huge group . 
of statesmen present at the Peace 
Conference at Versailles, died on Sep 


tember 6 at his home in Scotland at 
the age of seventy-one. 

Sir James was also well known as 
one of the founders, together with Sir 
William Lavery, E. A. Hornell and 
others of the Glasgow School of 
Painting. 

He was the son of an Evangelical 
,Union minister and intended for the 
bar, for which he had little inclina- 
tion. In art he was largely self taught, 


although he studied for a 
Sir John Pettie and was 
by Whistler, Japanese art and Velas- 
quez. In his earlier days he painted 
sentimental or humorous genres, but 
later was known as a portrait painter, 
of society women, and outstanding 
personalities like Earl Haig. 
Throughout September, his “States 


time under 
influenced 


men of the Great War,” which in spite 
of the ten years spent upon it is con- 
sidered his least successful achieve 


ment, was exhibited at the Scottish 
National Galleries before going to the 
National Portrait Gallery in London 





SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by 8S. ARLENT EDWARDS 


507 MADISON AVENUE 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


The Clapp & Graham Company 


314 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 








L. ORSELLI 


Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 








~ 


oe, 


Fifth Avenue at 


<_<) <=> ED aD) DD a ee 


bee DD 1 OD OC) 


LE) LD LL) A) LP) >) LL) LL LS) > | ) A A > A ER 


THOMAS J. KERR © 


ANNOUNCES HIS REMOVAL TO 


THE FRANCES BUILDING 
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THE ART of FRAMING PICTURES 


Mr. Grieve offers his Expert 

Advice to those interested in 

the framing of picture collec 
tions and mirrors. 
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; : TURING the Early Renaissance and thru the eras of the incom- 
: || parable Gibbons, the great English Framer, and Oeben, the 
o t deft Fouad, compositionist, the framing of pictures and mirrors was 
x p looked upon as an opportunity for a rich and attractive form of 
at \ expression, as well as having decorative possibilities, although little 
4 attention was paid to the importance of harmony between frame 
fi ¢ 


a hd and picture or mirror. Even in the present day, many paintings 
zy are marred by inappropriate frames which detract from their beauty. 





Very fine 
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Frame 
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A XVIth Century Gothic 
1071 Frame 





An. interesting booklet has 

been prepared on the Ajit of 

Framing Pictures, mailed on 
receipt of Fifty Cents. 
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Walnut Wing Chair in Tapestry, Circa 1720 
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